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LETTER FROM THE EDITOR IN CHIEF 

As anyone who given a cursory glance at any scholarly journal in the past decade or five has 

surely picked up on, academic publications aren’t renowned for their accessibility. Many students 

have turned away from academia due to its proclivity for dealing in abstraction, its push for 

objectivity, and the disturbing proliferation of the stereotypical scholar in the ivory tower—a 

fixture in the classroom with levels of empathy and enthusiasm equaling those of a chalkboard 

eraser.  

With this year’s issue of Voices, we can see scholars pushing back against the outmoded 

academe as they engage with the world beyond the classroom and the library and the lab. Our 

current political climate has incited many a conversation on the importance of compassion, 

conversations that our authors are contributing their voices to. By drawing attention to the 

experiences of the underrepresented and 

underserved, by experimenting with alternative 

forms, by documenting instances in which we as a 

society have pushed back against antiquated ideas 

and practices, our writers join the revolution to 

make academia and scholarship more inclusive, 

more diverse, and more human—things that it 

should have always been and always should be. 

Sincerely, 

Camille Johnson 
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“She Didn’t Really Count”: 

Orientalism and Gender in James Welch’s Winter in The Blood 
 

By Wendy Anguiano 

 

 

As seen in Winter in the Blood, colonized men are alienated from women due to seeing their fellow women through a colonial 

lens that has been set up for them, and acknowledging the connection between colonialism, patriarchy, and alienation is the 

first step toward regaining this lost connection. 

 

  

In contemporary American literature, 

alienation has been a constant, pervasive theme, 

haunting the American psyche and consistently 

recurring throughout its literature. Winter in The 

Blood, written by James Welch, is one such novel, 

as it wrestles with themes of alienation, 

relationships, and the unforgiving American 

landscape in a constantly shifting world. 

Through the nameless narrator, Welch gives 

readers of a glimpse of how grief and alienation in 

a high plains reservation can keep life at a 

standstill, invading every aspect of the present, 

past, and future. When looking beyond the 

surface, however, explanations for this 

alienation began to appear. Through the lens of 

the masculine writing tradition, and as a part of 

the view of the feminine (as detailed by Cixous), 

the nameless narrator shows alienation from 

women through an Orientalist gaze, gained 

through years of colonialism in the high plains in 

the United States. Colonized men are alienated 

from women due to seeing their fellow women 

through this colonial lens that has been set up for 

them, and acknowledging this connection 

between colonialism, patriarchy, and alienation 

is the first step toward regaining this lost 

connection. 

Winter in The Blood deals with a narrator 

who is alienated from everyone in his life after 

the death of both his brother and his father. He 

has many women in his life, varying from his 

mother, Teresa, his grandmother, his past love, 

Agnes, and various women in Malta. He 

constantly tries to connect with women and non-

human animals in his life and fails to do so. This 

inability to connect is linked to the fact that he 

does not feel like a part of anything (Welch 2), 

not even to where he was born, as he does not 

know he is part of the Blackfeet tribe. This is a 
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point of contention in the novel, as everyone 

assumes his family is not actually from the tribe 

that originated in the high plains. When he finds 

that he does indeed belong there, he finally 

decides that the effort to try and connect is 

worth it, and he is willing to try.  

This initial alienation, as a part of feeling 

misplaced in the tribe the narrator is surrounded 

by, can be connected to the suppressed and 

unspoken knowledge about his past and his 

connections to the land and people who 

surround him. In “Knowing The Oriental”, 

Edward Said examines how Orientalism, as 

knowledge and power, works in conjunction 

with colonialism toward the domination over 

various peoples. Said describes Orientalism as “a 

library or archive of information commonly and, 

in some of its aspects, unanimously held. What 

bound the archive together was a family of ideas 

and a unifying set of values proven in various 

ways to be effective” (7). In this same regard, the 

narrator’s knowledge about where he comes 

from is withheld and his connection to what he 

knows and where his ancestors migrated to is 

dictated by the colonizers who forcibly moved 

various tribes around into reservations. 

Developing this idea further, Said then takes this 

idea of the power of Orientalism to its logical 

conclusion, detailing that “…when one uses 

categories like Oriental and Western as both the 

starting and the end points of analysis, research, 

public policy… the result is usually to polarize the 

distinction… and limit the human encounter 

between different cultures, traditions, and 

societies” (9). This points to the lack of a human 

connection when people are Orientalized and 

therefore, objectified. Likewise, the relationship 

between men and women in the novel is limited 

and lacks that connection because of the 

presupposition of differences between 

colonized men and women. 

Women are further alienated due to 

colonialism because they are alienated 

differently, first as colonized people and the 

narratives created by colonizers, and second as 

being seen as gendered beings by their fellow 

colonized men. Both presuppose an essence, and 

even men who are being subjected to being seen 

as Other by colonialism fall into the same trap of 

seeing women as objects. When the essence that 

is being presupposed is inscribed onto women’s 

bodies, they are being reified. In “Castration or 

Decapitation?”, Cixous details the history of this 

reification onto women, particularly through 

literature and philosophy, and how this plays 

into women’s lives. The same question Cixous 

poses, particularly “What is a woman to a man?” 

(42) and what this means in men’s narratives, can 

be posed in relation to the novel. She argues that 

women are only seen in what they are to men, and 

therefore their relationships to men are what 

make them matter. In Winter in The Blood, 

women are both the cause and sight of the 

alienation, but also the only ones who could 

possibly relieve the narrator from the “distance” 

he feels.  

His first alienation from his world begins 

through colonialism and his search for his 
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origins. Colonialism and acculturation can be 

viewed as some of the many things that brought 

on the death of first his brother, and 

consequently, his father. Orientalism and 

colonialism, in this regard, have alienated him by 

making him search for an essentialized and 

masculine meaning through his search for his 

origins. When he finds out that he is actually 

from the Blackfeet tribe, he is at peace and 

regains a sense of meaning (Welch 125). Cixous 

speaks to this by addressing how a search for 

origins and a focus on mourning is masculine 

(53). He only loved his father and his brother, 

both whom are men. As he says further in the 

novel, “they were the only ones I really loved” 

(Welch 135). The lens from which he views the 

women in his life make him unable to connect 

with them. As much as they are described as full, 

complete, complex human beings by Welch, the 

narrator cannot see them as anything other than 

tools in his life that are not doing what he feels 

they should be doing, because they are not 

changing his life in any way. 

In “Gender and Colonialism: Colonizing 

Bodies and Minds”, Oyeronke Oyewumi, a 

Nigerian feminist scholar, takes a postcolonial 

approach to seeing how gender was seen in a 

particular society before colonialism. Despite 

the particulars of these societies, the situations 

and context that Oyewumi outlines are useful in 

examining colonialism and gender on a larger 

scale. One such case is in her reasoning of gender 

implications in colonized societies. As she 

discusses, “The histories of both the colonized 

and the colonizer have been written from the 

male point of view - women are peripheral if they 

appear at all… we must recognize that 

colonization impacted males and females in 

similar and dissimilar ways” (121). While both 

are colonized, women face a different set of 

circumstances because they are women. She 

elaborates on this distinction, writing that “the 

process of inferiorizing the native, which was the 

essence of colonization, was bound up with the 

process of enthroning male hegemony. Once the 

colonized lost their sovereignty, many looked to 

the colonizer for direction, even in the 

interpretation of their own history and culture” 

(152-153). These types of considerations are 

particularly pertinent when discussing how 

gender is tied to colonialism and the following 

ideas permeated by Orientalism. Clearly, gender 

and its following interpretations and 

expectations in the colonized mind have far-

reaching implications in Winter in The Blood 

because of how the narrator depends on the 

women to bring meaning to his life. In fact, it is 

implied that he has found meaning in his life 

through discovering his origins because he is 

willing to try to be with Agnes again by the end of 

the novel (Welch 138). 

The narrator begins the novel by 

speaking to this distance he feels between his 

environment and everyone around him. “No one 

meant anything to me… it could have been the 

country… But the distance I felt… came from 

within me… And that is why I had no particular 

feelings toward my mother and grandmother. Or 
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the girl who had come to live with me” (Welch 2). 

By positioning women at the center of his 

feelings of isolation, it is implied that he feels 

that it is the responsibility of the women in his 

life to bring him answers and make him feel 

connected to something again. This is due to 

Orientalism as a structure that controls both 

knowledge and power (including knowledge on 

the essentialized role of colonized women). It is 

implied that the roles that women play 

throughout the novel do cause the narrator 

distress and confusion, which further adds on to 

his alienation. The only connections he sees as 

worthwhile are those he forms with men in the 

novel. His connections with women are 

superficial, casual, and non- committed, such as 

with the barmaid from Malta, Marlene, and 

Malvina. He yearns for both distance and 

connection from that which he sees as so 

different from himself. Cixous acknowledges 

this paradox through her examination of Kafka 

and his diaries. She writes that “he attempted to 

live through this awful anguish in his 

relationships with women …finally to produce a 

neurosis of quite extraordinary beauty and 

terror consisting of a life-and-death relationship 

with a woman, but at the greatest possible 

distance. As close as possible and as distanced as 

possible” (47-48). In this way, women are 

relegated to the role of the absolute Other, in 

that they are not shown as even having the 

possibility of a genuine connection, like the one 

he had with his father and brother. His mother 

and grandmother are never offered the 

possibility of this connection, because they too 

have been alienated in various ways that the 

nameless narrator seems unable to see. 

When the narrator describes the land his 

new stepfather, Lame Bull, has just inherited, the 

implication is that Teresa once had to take care 

of everything there (Welch 10). As A. Lavonne 

Ruoff analyzes in “Alienation and the Female 

Principle in Winter in the Blood” women are 

alienated in the novel as well and everyone is 

then disconnected from one another. She points 

to the fact that the grandmother, as much as she 

is the cause for the isolation from the tribe, she 

“…still serves as its link to the tribe’s culture and 

history” (109). His grandmother was the cause of 

the alienation from the tribe, by withholding 

information about his grandfather also being 

from the same tribe. Furthermore, he does not 

see the struggles and sacrifices others have 

made, despite going through the same grief and 

loss. As Ruoff examines, “The narrator is so 

distracted from himself and her that he has no 

perception of how hard the physical and 

psychological drain of running the ranch, raising 

her family, and caring for an aged mother have 

been on Teresa” (113). The lack of attention to 

how Teresa had to deal with the grief of losing a 

son and husband were on Teresa may be because 

she has no time to mourn. 

The narrator lost connection and yearns 

for affection from his past love, Agnes. He shows 

sympathy for Agnes, but only insofar as he sees it 

benefitting him, and he ultimately tries to re- 

form her into his image of what she should be. 
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“You should learn a trade, shorthand…there’s a 

crying demand for secretaries” (Welch, 90). 

With this, the narrator is limiting Agnes and the 

possibilities of what she could be. As Ruoff 

concludes: 

Because of his growing desire to reform 

himself and to believe that she really is 

capable of warmth and affection, he tried 

to persuade her to settle down by 

learning a trade like shorthand. 

Although she curtly rejects his advice in 

disbelief, his attempt to reform her us an 

essential step toward achieving his own 

regeneration because he had expressed 

concern for the welfare of someone with 

whom he wants a close relationship 

(115). 

This also can be further analyzed through 

Cixous, who details how men see themselves as 

the ultimate leader in relationships regarding 

women. As she writes, “It’s man who will finally 

order woman, "set her to rights," by teaching her 

that without man she could "misrecognize." He 

will teach her the Law of the Father. Something 

of the order of: "Without me… you wouldn't 

exist, I'll show you." Without him she'd remain in 

a state of distressing and distressed 

undifferentiation, unbordered, unorganized…” 

(46). His view of her as immoral (Welch 90) does 

begin from a place of gendered expectations, 

which he has for all the women he encounters, 

but also comes from this Orientalist, 

paternalistic mindset that demands a stable 

essence from those subject to it. Women are then 

cast in a more complex bind, because they are 

both gendered and colonized. 

Along these lines, Marlene, the woman 

who helps the narrator after Agnes’ brother 

fights him, is the only woman who extends him 

the sympathy and understanding he longed for, 

but he was unable to see past the colonial lens to 

see her as a genuine human being that he could 

form a connection with. After meeting her, they 

go to a dingy hotel room and have sex, after which 

he holds her down for no reason and makes her 

cry after slapping her (Welch 99). Ruoff takes a 

closer look at this part of the novel, explaining 

that “In his state of frustration and alienation, he 

perceives her merely as his “great brown hump” 

(p.121) [sic] and as an object to be examined like 

a scientific specimen” (118), and expands on that 

by clarifying that “he has transmitted the 

violence from within his spirit onto the body of 

someone weaker than he. Unable to 

communicate his anger and frustration verbally, 

he resorts to communicating through blows” 

(118). This is the narrator’s lowest point in the 

novel, as he declares that he feels nothing after 

this, and he is no closer into figuring out who he 

is. Afterward, he describes not feeling the need 

for anything anymore, because even the 

possibility of a genuine connection here is 

something he cannot comprehend with a 

woman, at least not in a substantial way. 

However, he does have moments where he tries 

to have compassion for those weaker than he. 

While many people view his moment 

with the young girl in the back of the car as a 
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moment of his changing demeanor (Ruoff 118), 

his sympathetic gesture towards the frail girl 

who only offers him a peach as he hitches a ride to 

town with her and her parents (Welch 102) can 

be viewed critically in light of his treatment of all 

other women before and after this event. As 

much as it is a sign for the possibility for future 

connections, it is also telling that when shown 

vulnerability by another woman, presumed to be 

from the reservation like himself, he shows 

contempt rather than the outward compassion 

and sympathy shown here. He has a different 

view of both of them, age notwithstanding, as 

they are both weaker than he. The difference 

then lies in that Marlene is not seen as deserving 

of sympathy because she is brown (Welch 97). 

Now that gender and colonialism can be 

placed side-by-side in an analysis of the novel, 

Sidner Larson’s “Colonization as Subtext in 

James Welch's Winter in the Blood” further high- 

lights how gender is inextricably tied to his 

alienation. “Textual dissonance also works 

within the critical consensus of opinion that the 

narrator can not only overcome a host of 

disadvantages, through forging a meaningful 

relationship with a female, he can also find a 

workable Identity” (276). Larson clearly points 

to the connections between gender and how 

Orientalism then influences the narrator’s view 

of women when they write “…this subtext 

consists of the historical fact of the American 

Holocaust perpetrated against American 

Indians, the narrator’s projection of elements of 

the holocaust he has internalized onto the 

women in his life, and the use of humor to 

emphasize the absurdity of negative and self- 

feeding cycles such as colonization" (76). Larson 

here articulates the parallels between 

colonialism and the women in the novel as the 

narrator views them. They develop this idea 

further by connecting this alienation to a larger 

picture. “Alienated Indian men and their 

estranged relationships with both white and 

Indian women reflect the colonial assault on the 

identities of Indian people by a hegemonic 

culture” (Larson 276). 

  Therefore, people like the narrator are 

alienated because they are colonized men in a 

world that gives a preassigned meaning to them 

and the women who surround them. 

The problem then, is not that he is 

searching for origins and finds solace and 

meaning in them, but that he separates himself 

from women in this process and does not 

critically analyze why he cannot seem to find this 

connection to his identity through the women in 

his life. He demonstrates his alienation from 

women because he is viewing them through an 

Orientalist gaze, gained through the years of 

colonialism. Seeing this connection between 

colonialism, patriarchy, and alienation is one of 

the many ways in which the disconnect between 

colonized people can be challenged and 

reversed, leading to a mending of this lost 

connection. 
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Literary Playlist 

By Kalei Lehua Bobbermin 

 

 

The project that you see before you is a creative project that addresses different music and literary works through altered 

lyrics of music artists. It is a creative response to the works of James Joyce’s Finnegans Wake, Samuel Beckett’s Molloy, and 

George Orwell’s A Collection of Essays. These literary works are interpreted into music through the songs of: Hoodie Allen, 

Florence + The Machine, and Mayday Parade. The songs selected from each music artist went under construction so that the 

lyrics now incorporate the literary works listed above. 

The lyrics you are about to read, and 

possibly hear, feature different songs that have 

been edited in response to the course readings, 

James Joyce’s Finnegans Wake, Molloy by Samuel 

Beckett, and the essay “Such, Such Were the 

Joys…” by George Orwell. For my creative 

project, I altered a few of my favorite songs and 

applied them to the texts we have read so far in 

the course. I selected songs that I felt best 

represented the tone of a certain chapter/essay 

or an entire book. Though the songs are further 

explained in this analysis, the Literary Playlist 

consists of: “Know It All” by Hoodie Allen, “My 

Boy Builds Coffins” by Florence + The Machine, 

and “Terrible Thing” by Mayday Parade. In 

accordance to the songs, I changed the lyrics 

while maintaining the rhythm and beat of the 

song itself. I decided to focus on these songs, out 

of the many I have listened to and attempted to 

change, because they were the ones that stood 

out to me and inspired me to form a response 

into a song that aligned with texts that we are 

reading or have read in this course. 

 Hoodie Allen’s “Know It All” is parodied 

into “Know James Joyce.” Hoodie Allen is one of 

my favorite music artists and I know I wanted a 

song of his in this project somehow. I was driving 

while listening to this song and I started messing 

around with the lyrics. I’d listen to Hoodie’s 

version, pause the song, sing out whatever came 

to mind, and went from there. Once I arrived at 

wherever I was going I’d sing and record it onto 

my phone; there were multiple recordings and I 

believe the one I finalized for this project to be 

the best one. Hoodie’s song became “Know 

James Joyce” as a response to the trial scene that 

H.C.E. experiences in Finnegans Wake. It is a song 

about the unknown reason behind the trial that 

H.C.E. is a part of and how it’s between him and a 

woman; though the analysis of this parodied 

song does not stop there. This song is about 

analysis itself and how Joyce’s work cannot be 
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fully understood because that’s how he had 

written it; in the chorus I purposely included how 

people claim to read and understand James Joyce 

when the reality is that only James Joyce knows 

what’s going on. In addition, similar to me being 

on the move while creating this project, I feel 

that that’s how Joyce was while he wrote 

Finnegans Wake. The background of how I came 

up with the song is mentioned because I feel like 

it resembles how Joyce wrote in a stream of 

consciousness; always on the move and always 

thinking. And in accordance as to how the class 

was structured, prior to reading any piece, we 

learn about the author’s biography and this this 

song incorporates that aspect. This song and its 

analysis is not only about “Know It All” or 

Finnegans Wake, it is also about the authors 

behind the work that makes it significant when 

connecting the texts from class discussion to 

how the presence of author still remains in the 

work. 

 The next song on the Literary Playlist is 

“Molloy Writes Stories” which was inspired by 

the song “My Boy Builds Coffins” by Florence + 

The Machine. This song was exceptionally 

challenging to change due to the original lyrics 

that connect to the same idea I wanted to get 

across when it comes to the text Molloy by 

Samuel Beckett. From my understanding of the 

character Molloy, he’s a man laying in bed 

questioning his mind and the memories that 

reside inside as he relives them; which in a sense 

is what I believe a person is most likely to do 

when remaining in bed. I wrote this song to 

resemble Molloy and how he creates stories 

based on his life, but then mentions that he 

doesn’t really know if it actually happened the 

way he remembers it or if he’s making it up. 

When writing this I included that uncertainty in 

the lyrics, and similar to Molloy, I mentioned 

how death, like any person’s story, is going to be 

written with every story having an end. This best 

connects to the text because Molloy consistently 

illustrates a story, a memory, then does his own 

analysis of how it connects to something greater. 

In one instance, he illustrates a certainty in death 

and that’s how this song came to be and how it 

relates to the original lyrics being about a boy 

building coffins for everyone because death is 

inevitable. 

 The final song on the Literary Playlist is 

“Terrible Things Parody: A Response to George 

Orwell’s A Collection of Essays” which was 

inspired by Mayday Parade’s “Terrible Things.” 

To be specific, this song was written as a 

response from George Orwell’s essay “Such, 

Such Were the Joys…” to be exact, but I am 

somewhat addressing the whole book as a 

response to life experiences that Orwell was 

illustrating. Orwell’s essay, this one in particular, 

is about being in a boarding school and I wanted 

to focus on that moment in the song and address 

the anxieties that come with it, which is also 

accompanied by personal growth from a 

background of ridicule and poor treatment from 

others. I remained consistent with how the 

father was telling their son about the horrors of 

growing up and what it entails when it comes to 
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life and how he hopes that it will be different for 

him.  

 The bonus track included in this creative 

project of collected songs is for fun. I shall leave 

it up to the audience to decide its meaning. 

 This project not only guided me to step 

out of my comfort zone and sing, it also 

challenged me to step away from building an 

object with my hands. I personally feel the 

entirety of the project was challenging due to all 

the steps taken to get to where it is now. I had to 

listen to a number of songs as well as form the 

right diction, and changing some or all the words 

from the original that I enjoyed was a mission all 

on its own. For the most part, changing or 

altering the lyrics of the songs that would 

appropriately suit the style of writing in the 

course texts, along with beat rhythm, and tone of 

the song without dishonoring the song or its 

artist while maintaining respect for the literary 

authors were consistent thoughts while 

completing this project. 

 

 

 

 

 

 

 

 

 

**Attached beyond this point are the 

changed lyrics, original lyrics, and the links 

to the original songs being performed** 
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Parody: “Know James Joyce” 

La, la, la, la, la, la 

La, la, la, la, la, la 

 

H.C.E. might be high 

Tonight his day, is not going like he fucking 

promised himself… 

Honor, he needs your help..  

Will you be that help? 

Okay, he’s feelin’ drunk, he don’t know how or 

what, where he came from. 

All of these pages the same,  

Girl he don’t your name… 

Then it hit me!  

This must be a miracle, 

His trial forever eternal, 

Trapped it almost biblical 

And we’ll up being so floored 

(Joyce, Joyce, Joyce) 

 

Some people think they know James Joyce 

(know James Joyce) 

But I spend all my days trying to prove (tryna 

prove) 

Tell me what does he mean, with his lack of 

apostrophes 

And some people think they know James Joyce 

(know James Joyce) 

But they don’t want to, want to, want to 

They don’t want to, want to 

 

Oh, God damn by the time I try to finish this I’ll 

be a granny 

Let’s analyze Joyce’s book through a different 

theory 

God, get your annotations back, 

We’re gonna have to have a little talk 

I don’t wanna see it on that Chat, Chat, Chat 

If you got a bad rep, well, HCE never had that 

uh.. 

Might have been his family, so girl, shh, keep it 

lowkey 

‘Cause I think you should read some Joyce 

tonight.. 

Damn, if you will maybe I might stick around for 

another round 

Get some thunder words written down 

Throw that motherfucking grammar out 

Never ever really had a doubt that Joyce was a 

freak 

We know from Wiki, that he wrote Nora letters 

a plenty 

Oh God damn dirty 
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Some people think they know James Joyce (read 

James Joyce) 

But I spend all my days trying to prove (tryna 

prove) 

Tell me what does he mean, with his lack of 

apostrophes 

And some people think they know James Joyce 

(know James Joyce) 

But they don’t want to, want to, want to 

They don’t want to, want to, want to 

 

Some people think they read James Joyce (read 

James Joyce) 

But I spend all my days trying to prove (tryna 

prove) 

Tell me what does he mean, with his lack of 

apostrophes 

And some people think they read James Joyce 

(read James Joyce) 

But they don’t. 
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“Know It All” by Hoodie Allen (Original Lyrics) 

Link to song: 

https://www.youtube.com/watch?v=lp2-l1fTllk 

La, la, la, la, la, la 

La, la, la, la, la, la 

 

I might be high 

Tonight my days not going just like 

I fucking promised myself 

Oh girl, I need some help 

Will you be that help? 

Okay, I'm feeling drunk 

I don't know how and what, when, where I came 

from 

All of these parties the same 

Lord, I don't know your name 

Then it hit me 

This must be a miracle 

It's not Christmas but I'm so 

Gifted, wrap it with a bow 

And I'll end up right at your door 

(Knock, knock, knock) 

 

Some people think they know it all, know it all 

But I spend all my days trying to improve 

Tell me how can I grow if you're standing on my 

toes 

Because some people think they know it all, 

know it all 

They don't want me, want me, want me 

 

Oh, God damn I'ma be the man when they kick 

me out of juve 

My life is a motherfucking motion picture movie 

God, put your camera back in your pocket 

We're gonna have to have a little talk 

I don't wanna see it on that Snap, Snap, Snap 

If you got a bad rep, well, I ain't never had that 

Might have been the police, so girl, shh, keep it 

lowkey 

'Cause I think you should get to know me 

tonight 

Damn, if you will maybe I might stick around for 

another round 

Get a little money coming down 

Throw that motherfucking liquor out 

Never ever really had a doubt that you were a 

freak 

And you know from me that we roll like one pod 

with two peas 

Oh, God damn Hoodie 

 

Some people think they know it all, know it all 

But I spend all my days trying to improve 

Tell me how can I grow if you're standing on my 

toes 

Because some people think they know it all, 

know it all 

They don't want me, want me, want me 

Oh God damn this feel good right now, right 

now 

 

So people think they know it all, know it all 

But I spend all my days trying to improve 

Tell me how can I grow if you're standing on my 

toes 

Because some people think they know it all, 

know it all 

But they don't 
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Parody: “Molloy Writes Stories” 

Molloy writes stories with paper and pens 

He doesn't build crutches, but he needs to use 

them. 

He plays with existence, and questions the air 

He can't ride a bike and it just isn’t fair 

 

Molloy writes stories for the rich and the poor 

Kings and queens have all passed by his door 

Beggars and liars, gypsies and thieves 

They’re all unaware that he hears everything 

 

Molloy writes stories he creates them all day 

But it cannot be trusted as they alter in ways 

He's made one for himself 

One for me too 

One of these days he'll write one for you 

For you, for you, for you 

 

Molloy writes stories for better or worse 

Some say it’s a blessing, some say it’s a curse 

He fits them together in sunshine or rain 

Each one is unique, no two are the same 

 

Molloy writes stories and I think he’s to blame 

That when each one’s been made, they’re all 

questioned again 

He crafts everyone with love and with care 

Then its forgotten and it just isn't fair 

 

Molloy writes stories, he creates them all day 

But it cannot be trusted as they alter in ways 

He wrote one for himself 

One for me too 

And one of these days he'll write one for you 

 

For you 

For you 

For you 

Oh, 

Oh, oh, oh 

Oh 
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Florence + The Machine: “My Boy Builds 

Coffins” (Original Lyrics)   

Link to song: 

https://www.youtube.com/watch?v=CeATvJpBp

e4 

 

My boy builds coffins with hammers and nails 

He doesn't build ships, he has no use for sails 

He doesn't make tables, dressers or chairs 

He can't carve a whistle 'cause he just doesn't 

care 

 

My boy builds coffins for the rich and the poor 

Kings and queens, they've all knocked on his 

door 

Beggars and liars, gypsies and thieves 

They all come to him 'cause he's so eager to 

please 

 

My boy builds coffins he makes them all day 

But it's not just for work and it isn't for play 

He's made one for himself 

One for me too 

One of these days he'll make one for you 

For you, for you, for you 

 

My boy builds coffins for better or worse 

Some say it's a blessing, some say it's a curse 

He fits them together in sunshine or rain 

Each one is unique, no two are the same 

 

My boy builds coffins and I think it's a shame 

That when each one's been made, he can't see it 

again 

He crafts every one with love and with care 

Then it's thrown in the ground, it just isn't fair 

 

My boy builds coffins he makes them all day 

But it's not just for work and it isn't for play 

He's made one for himself 

One for me too 

One of these days he'll make one for you 

 

For you 

For you 

For you 

Oh, 

Oh, oh, oh 

Oh   
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“Terrible Things” Parody: A Response to 

George Orwell’s A Collection of Essays 

By the time I was your age, I'd give anything 

To read all the books, was all I could think 

That's when I met schoolmasters, they haunt all 

my dreams 

All beautiful thoughts, are now ruined for me. 

 

One said, "Boy, can I tell you a wonderful thing? 

I can't help but notice, you’re afraid of me. 

I know I shouldn't say this, but I really believe, 

You’ll colonize nicely, now get on your feet." 

 

Now, son, I'm only telling you this 

Because life can do terrible things. 

 

Now, most of the time we'd have too many 

chores 

Our laughter was silenced, and we’re scared of 

closed doors 

Too young to notice, and too dumb to care 

Fear was a story that trapped me in there. 

 

I said, "Mam, can I tell you a wonderful thing? 

I made you a promise with bruised beatings. 

Listen with care now, I'm asking you, please. 

You know that I fear you, will you forgive me?" 

 

Now, son, I'm only telling you this 

Because life can do terrible things 

You'll learn, one day, I'll hope and I'll pray, 

That God shows you differently. 

 

She said, "Boy, can I tell you a wonderful thing? 

It seems that I'm bored and you’re under my 

wing. 

Ease your hands here now, I really believe, 

You’ll be a better person all because of me." 

 

Slow, so slow I fell to the ground on my knees. 

 

So don't go to school, there's just too much to 

lose 

If you're given the choice, then I beg you to 

choose 

To walk away, walk away, don't let them get you. 

I can't bear to see the same happen to you. 

 

Now, son, I'm only telling you this 

Because life can do terrible things. 
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“Terrible Things” by MAYDAY PARADE 

(Original Lyrics): 

Link to song: 

https://www.youtube.com/watch?v=kAplLy3tz

mI 

By the time I was your age, I'd give anything 

To fall in love truly, was all I could think 

That's when I met your mother, the girl of my 

dreams 

The most beautiful woman, that I'd ever seen 

 

She said, "Boy, can I tell you a wonderful thing? 

I can't help but notice, you're staring at me. 

I know I shouldn't say this, but I really believe, 

I can tell by your eyes that you're in love with 

me." 

 

Now, son, I'm only telling you this 

Because life can do terrible things. 

 

Now, most of the time we'd have too much to 

drink 

And we'd laugh at the stars and we'd share 

everything 

Too young to notice, and too dumb to care 

Love was a story that couldn't compare. 

 

I said, "Girl, can I tell you a wonderful thing? 

I made you a present with paper and string. 

Open with care now, I'm asking you, please. 

You know that I love you, will you marry me?" 

 

Now, son, I'm only telling you this 

Because life can do terrible things 

You'll learn, one day, I'll hope and I'll pray, 

That God shows you differently. 

 

She said, "Boy, can I tell you a terrible thing? 

It seems that I'm sick and I've only got weeks. 

Please, don't be sad now, I really believe, 

You were the greatest thing that ever happened 

to me." 

 

Slow, so slow I fell to the ground on my knees. 

 

So don't fall in love, there's just too much to lose 

If you're given the choice, then I beg you to 

choose 

To walk away, walk away, don't let her get you. 

I can't bear to see the same happen to you. 

 

Now, son, I'm only telling you this 

Because life can do terrible things  
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BONUS TRACK!: Read Up On This 

 

Sitting on my bed at night 

Always keep the lights on low 

Tryna figure out my mind 

James Joyce here we go 

 

Oh, making good lyrics 

Trying configure some analysis 

Say I’m tryna read up on this 

Before all the frustration hits 

 

The concepts roll off my head 

They roll off my head 

Is this guy dead? 

Professor I don’t know.. 

Do you want more or less? 

Do you want more or less? 

Did I do my best? 

Professor I hope so. 

 

So tell me what you want, what you really really 

want, 

I spend half my time only glaring at my screen, 

So tell me what you want from me, oh. 

I ain’t got patience for Times New Roman Font, 

Asking all these questions and there’s never 

enough theory, 

So tell me what you want from me, uh oh. 

 

Sitting in my room just sobbing, 

You never get me off my phone 

Ideas are like paparazzi, 

They show up and here I go, 

 

Make good critics, 

Everything that I’m reading is useless. 

They try to point and narrow out a thesis 

Tryna read up on this like a theorist. 

 

The concepts roll off my head 

They roll off my head 

Are we well read? 

Professor I don’t know.. 

Do you want more or less? 

Do you want more or less, or less? 

Did I do my best? 

Professor I hope so. 
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I hope you tell me what you want, what you 

really really want, 

I spend half my time only glaring at my screen, 

So tell me what you want from me, oh. 

I ain’t got patience for Times New Roman Font, 

Asking all these questions and there’s never 

enough theory, 

So tell me what you want from me, uh oh. 

 

Give me some good advice, 

I’m nervous though the projects over, 

I still have those sleepless nights, 

I spend them scrolling through my Tumblr 

Overwhelmed by my outside life 

And leave me like discussion is over 

When the day goes, and the night comes 

I’ll still be a college scholar. 

 

So tell me what you want, what you really really 

want, 

I spend half my time only glaring at my screen, 

So tell me what you want from me, oh. 

I ain’t got patience for Times New Roman Font, 

Asking all these questions and there’s never 

enough theory, 

So tell me what you want from me, uh oh. 

 

Give me some good advice, 

I’m nervous though the projects over, 

I still have those sleepless nights, 

I spend them scrolling through my Tumblr 

Overwhelmed by my outside life 

And leave me like discussion is over 

When the day goes, and the night comes 

I’ll still be a college scholar. 
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“Two Lips” by Hoodie Allen (Original Lyrics) 

Link to song: 

https://www.youtube.com/watch?v=CJTElVG7

EMY 

 

Sneaking out my bed at night 

Tell her, turn the lights down low 

Trying to figure out my mind 

She always wonder where I go 

Oh, making good music 

Coming home with a pocket full of tulips 

You tryna point them out at me like Cupid 

Trying end up in that pussy like two lips 

 

But she want to off my head 

Want to off my head, 

Can we both, forget 

Baby I don't know 

Want me more or less 

Want me more or less, 

Is it all for sex? 

Baby, I hope so 

 

So tell me what you want, what you really really 

want 

I ain't got time if you think that you're in love 

with me, 

So tell me what you want from me. oh 

And I ain't got time if you really wanna fuck 

You're bitching all the time that you never get 

enough from me 

So tell me what you want from me. ohh 

 

Sitting in the hotel lobby 

You never get me off my phone 

Shoot me like a paparazzi 

You show up then I got to go 

Make good music 

Everybody that I'm meeting is a doofus 

They try to point an arrow at me like Cupid 

I want to end up in that pussy like two lips 

 

She want to off my head 

Want to off my head, my head 

Can we both, forget 

Baby I don't know 

Want me more or less 

Want me more or less, or less, 

Is it all for sex? 

Baby, I hope so. 

 

I hope you tell me what you want, what you 

really really want 

I ain't got time if you think that you're in love 

with me 

So tell me what you want from me. oh 

And I ain't got time if you really wanna fuck 

You're bitching all the time, that you never get 

enough from me 

So tell me what you want from me. ohh 

 

Give me some bad advice, 

I hate when you ask me over. 

You drunk of a glass of wine, 
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No wonder I’m acting sober. 

So cut me out of your life,  

And leave me like class is over. 

When the day goes and the night comes, 

I’ll still be your Casanova. 

 

So tell me what you want, what you really really 

want 

I ain't got time if you think that you're in love 

with me 

So tell me what you want from me. oh 

And I ain't got time if you really wanna fuck 

You're bitching all the time, that you never get 

enough from me 

So tell me what you want from me. ohh 

 

Give me some bad advice, 

I hate when you ask me over. 

You drunk of a glass of wine, 

No wonder I’m acting sober. 

So cut me out of your life,  

And leave me like class is over. 

When the day goes and the night comes, 

I’ll still be your Casanova. 
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Not Your Grandmother’s Orange County: 

The Evolution of Female Activism in Orange County 

By Jessica Buckle 

This paper examines the ways in which female activism has evolved in Orange County over the past few decades, with a 

particular focus on where that activism is headed. Through oral history interviews conducted with female activists, they 

demonstrate how Orange County has grown more progressive and is calling women to action. As Felicity Figueroa said at the 

Women For: Orange County’s 37th Annual Suffrage Luncheon, “Orange County has changed and evolved. It is no longer our 

grandmothers’ Orange County.” 

Since its inception in 1889, Orange

County has primarily been seen as one of the 

most conservative counties in California. 

Historian Lisa McGirr argues that the 

conservative orientation of the county in the 

20th century is owed mainly to the settlement of 

Great Plains farmers who strongly opposed 

communist sympathies, a reaction to the Civil 

Rights Movement, and the turmoil in Los 

Angeles during the 1960s as they tried to hold on 

to their religious and middle American values.1 

Recent historiography in women’s history has 

documented how second and third-wave 

feminists have become active at the local, state, 

1 Lisa McGirr, Suburban Warriors: The Origins of the 
New American Right (Princeton, Princeton University 
Press, 2001). 
2 Nancy A. Hewitt, No Permanent Waves: 
Recasting Histories of U.S. Feminism (New 
Brunswick: Rutgers University Press, 2010). 

and national levels to improve economic, 

educational, and political access for women.2 

Frequently, it is the women that take up the 

mantle to make their communities a better place. 

Scholar Martha A. Ackelsberg described it well 

when she said, “Women not only see themselves 

as members of the community (whether in 

neighborhoods or at the workplace); they work 

hard at developing and maintaining the 

networks and relationships that give life to these 

communities.”3  This paper utilizes the oral 

histories of Karen Reisdorf,  Felicity  Figueroa,  

and  other female activists in Orange County to 

demonstrate the county’s shifting progressive 

3 Martha A. Ackelsberg, “Communities, Resistance, 
and Women’s Activism: Some Implications for a 
Democratic Polity” in Women and the Politics of 
Empowerment Ed. Ann Brookman and Sandra Morgen 
(Philadelphia: Temple University Press, 1988). 
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landscape, leading it away from its past 

conservatism, and how the region is “no longer 

our grandmother’s Orange County.”4 

Oral history provides a valuable lens 

with which to analyze the dynamic ways that 

liberal women have attempted to change the 

course of their communities, and the world at 

large. Oral historian Valerie Raleigh Yow 

describes the interview process as an active one 

and that “only in in-depth interviews did the 

interweaving of personal relationships, work, 

and definitions of work become clear. “It is 

through oral history that the dimensions of life 

within a community are illuminated.”5 A prime 

example of intertwining oral history with 

traditional research is Temma Kaplan’s Crazy 

for Democracy: Women in Grassroots 

Movements, in which she demonstrates how 

women, working within the auspices of the 

gendered construction of their lives, 

transformed their  communities.6   Also,  in  

Natalie Fousekis’ Demanding Child Care: 

Women’s Activism and the Politics of Welfare, 

1940-71, Fousekis showed how women “acted on 

the conviction that they had authority as 

mothers and advanced a vision of their rights as 

citizens.” She demonstrates how mothers, 

working on behalf of themselves and other 

4 Felicity Figueroa, speech at 2017 Women For: 
Orange County’s Annual Suffrage Luncheon. 

5 Valerie Raleigh Yow, Recording Oral History: A Guide 
for the Humanities and Social Sciences (London: 
Rowman & Littlefield, 2015) 13. 
6 Temma Kaplan, Crazy for Democracy: Women in 
Grassroots Movements (New York: Routledge, 1997). 

working-class women, fought to gain childcare 

for families in California7 By  using  oral  history  

of  liberal  female  activists  in  a  county  regarded  

as  “bastion  of conservatism,” historians and 

narrators can examine their activism, its 

challenges, and what it has meant to them within 

the context of their lives, while placing it in the 

overall context of how this activism 

demonstrates a growing shift of progressiveness 

in the area.8 

Republican majorities in Orange County 

delivered California’s electoral votes to 

Republican presidential candidates several 

times, including Richard Nixon in 1960, 1968, 

and 1972; Gerald Ford in 1976; Ronald Reagan in 

1980 and 1984; and George H.W. Bush in 1988. 

The Republican majority vote in Orange County 

was at its highest in Reagan’s re-election run of 

1984, where the Republican vote boasted an 

impressive 74.70%.9 The county has been home 

to high profile conservatives such as Carl 

Karcher, R.C. Hoiles, Richard Nixon, and Walter 

Knott, who was an avid supporter of the John 

Birch Society when it was at its height during the 

1960s. The John Birch Society was an ultra-right-

wing anti-communist group that has been 

charged with racism and anti-Semitism on 

several counts, including opposing civil rights 

7 Natalie M. Fousekis, Demanding Child Care: Women’s 
Activism and the Politics of Welfare, 1940-71 (Urbana: 
University of Illinois, 2011) 2. 
8 Steve Thatcher, interview by Scott E. Thompson, 
Digitally recorded interview, 18 August 2011, 
Fullerton, California. 
9 David Liep, Dave Leip's Atlas of U.S. Presidential 
Elections. Accessed December 10, 2017. 
https://uselectionatlas.org/RESULTS/. 
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legislation and accusing Martin Luther King Jr. 

of being a communist.10 

Several women interviewed for the 

Women, Politics, and Activism Since Suffrage 

Oral History Project led by Professor Natalie 

Fousekis for California State University, 

Fullerton’s Center for Oral and Public History, 

have remarked about the presence of the John 

Birch Society and the conservative climate 

during the 1960s and 70s. Felicity Figueroa, a 

member of Women For: Orange County and a 

founding member of the Orange County 

Equality Coalition, discussed her childhood 

grewing up in Long Beach, California during the 

1960s and shared that her family boycotted 

Knotts Berry Farm since the Knott family was a 

part of the “white nationalism” of the John Birch 

Society. She described the John Birch Society as 

being “like the Ku Klux Klan in suits,” and said, 

“Orange County for us was always behind the 

Orange Curtain, this hotbed of white 

conservatism; that you only came down to go to 

Fashion Island.”11    Louise Adler, a Cal State 

Fullerton professor and founding member of 

Women In Leadership, discusses her run-in with 

Kathy Trapp, a member of the John Birch Society 

who protested Adler’s group, the Spurs, at Cal 

10 Don Terry, "Bringing Back Birch." Southern 
Poverty Law Center. Accessed December 10, 2017. 
https://www.splcenter.org/fighting-
hate/intelligence-report/2013/bringing-back-birch. 
11 Felicity Figueroa, interview by Jessica Buckle, 
Digitally recorded interview, 17 November 2017, 
Irvine, California. 
12 Louise Adler, interview by Kathleen Tello, Digitally 
recorded interview, 22 October 2013, Fullerton, 
California. 

State Long Beach for selling UNICEF cards at 

Christmas, because they decided it was part of a 

communist plot.12 Another founding board 

member of Women in Leadership, Karen Clark, 

discussed the culture shock she felt at moving 

from the liberal environment of Ann Arbor, 

Michigan to Orange County in 1977 during the 

days of the John Birch Society, and how surreal it 

was to run into the president of the John Birch 

Society, who lived in her neighborhood.13 

The John Birch Society was not the only 

anti-communist group in Orange County at the 

time. Walter Knott also supported Fred 

Schwarz, founder of the Christian Anti-

Communism Crusade.14   In  1961,  Schwarz began 

Fred Schwarz’s School of Anti-Communism and 

held a special session in Orange County with 

more than 7,000 young people in attendance to 

address the communist threat in America. Due to 

its overwhelming success in Orange County, 

Schwarz went on to hold a session at the Los 

Angeles Sports Museum in the summer of 1961, 

which hosted Ronald Reagan as a speaker, to a 

crowd of over 15,000 people.15 remembered 

attending the Schwarz’s Orange County session.  

“One of my memories of high school is 

they used to take all of us in buses- I 

13 Karen Clark, interview by Kathleen Tello, Digitally 
recorded interview, 21 November 2013, Corona Del 
Mar, California. 
14 Heather Hendershot, What’s Fair on the Air?: Cold 
War Right-Wing Broadcasting and the Public Interest 
(Chicago: The University of Chicago Press, 2011) 58. 
15 McGirr, 64. 
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mean, the whole school, put them in 

the yellow buses, in high school, and take us 

over to Anaheim Stadium. I forget the 

name of the guy, but he put on these 

things that were almost like political 

revivals where they were telling us about 

the evils of communism and all 

this stuff... I wouldn’t call it 

conservatism because it was really kind 

of to the right of conservatism... But, 

in the fifties, that was considered 

completely appropriate, you know, to 

grab up a bunch of high school kids out 

of a public high school and march them 

off to this what was basically 

indoctrination.”16 

McGirr’s documentation of 

the conservative American Right thriving in 

Orange County during the 1960s and 70s 

the failed to illustrate in equal fashion 

growing progressive movement at the 

same time. Christine Eubank does an 

excellent job of highlighting the 

progressive movement of women in Orange 

County during this time in her work “I Was 

Mad As Hell!”: Liberal Women’s Political and 

Social Activism in Orange County, California, 

1960s Through 1970s.17 Eubank

documents  democratic  candidates  running  for  

office, protesters fighting for civil and human 

rights, and educators working to make lasting 

16 Louise Adler, interview by Kathleen Tello, 
Digitally recorded interview, 22 October 2013, 

Fullerton, California  
17 Christine Eubank, I Was Mad as Hell!: Liberal 
Women's Political and Social Activism in Orange 
County, California, 1960s through 1970s 
(Fullerton: California State University, 
Fullerton, 2005). 

changes on campuses that reveal the 

growing progressive movement. Women held 

anti-war protests, started non-profit clinics and 

shelters, organized numerous women’s 

groups, and brought women’s studies to high 

school and college campuses. As Eubanks 

states, “Their activism encompassed the 

public, private, and professional spheres, and 

their reach extended from Seal Beach to San 

Clemente.”18 This look at second wave feminism 

does not cancel out the flourishing conservative 

community in Orange County, but it does 

challenge it as the singular narrative of the region 

during this time. Perhaps one of the most significant 

illustrations of how Orange County’s progressive 

movement has grown is by looking at the many 

organizations that these female activists have 

created to make their communities a better place. 

National Organization for Women 

The National Organization for 

Women (NOW) was created in 1966 as a result of 

growing dissatisfaction over the failures of the 

Johnson administration and the Equal 

Employment Opportunity Commission to uphold 

and enforce Title VII of the Civil Rights Act 

of 1964, which prohibited discrimination in 

employment based on race, color, religion, 

national origin, or gender.19 Activists 
including Betty Friedan, Alice Rossi, and 
Aileen Hernandez came together and

18 Ibid, 2. 
19 Ruth Rosen, The World Split Open: How the 
Modern Women’s Movement Changed America
(London: Penguin Books, 2001). 
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ultimately founded a feminist civil rights 

organization that demanded full equality for 

women. Rosalie Abrams and Shirley Bernard 

would take up that torch, establishing the 

Orange County Chapter of NOW, the first major 

feminist organization in the region.20  According 

to NOW’s website, the organization focuses on 

six major issues: reproductive rights and justice, 

economic justice, ending violence against 

women, racial justice, LGBTQ rights, and 

constitutional equality.21  In oral history 

interviews, individuals like Karen Reisdorf, 

Kimberly Salter, and Tish Leon described 

discovering the Orange County branch of NOW 

and how it has affected their lives. 

Karen Reisdorf was born on a dairy farm 

in Jamestown, New York on August 11, 1939. She 

went to the same two-room schoolroom her 

father attended and even had the same teacher. 

Her father worked for a furniture factory, and her 

mother was a stay-at-home mom to Reisdorf and 

her older sister. Reisdorf took a keen interest in 

school from an early age, especially in math and 

science, and through a lot of hard work and 

perseverance was able to get a scholarship to 

Marietta College in Ohio. While in college, she 

did not get the kind of encouragement that 

would have helped keep her motivated in a field 

dominated by men at the time. 

20 Eubank, 45. RUSS LOAR | SPECIAL TO THE 
TIMES. "She's Been a Feminist From Then Till NOW 
: Rosalie Abrams Looks Back on Roots of the Cause." 
Los Angeles Times. April 14, 1997. Accessed 
December 11, 2017. http://articles.latimes.com/1997-
04-14/local/me-48620_1_orange-county-chapter. 

“I always wanted to be a chemist. I 

wanted to be a chemist with Dupont. I 

had my heart set on science. My advisor 

told me I’d have to have a Ph.D. if I 

thought I was going to even compete 

with a male that had a Bachelors degree, 

that women didn’t go into engineering 

and why didn’t I quit and marry that nice 

David Reisdorf.”22 

While this was hardly her first experience of 

discrimination based on gender, it was the one 

that made the most significant impact and she 

did, in fact, end up quitting and getting married. 

Little by little she gained enough credits to get a 

degree in geography as she moved with her 

husband for his career from Ohio, to D.C., to 

Orange County. 

 It was as she neared completion of her 

lifelong goal of getting a degree that at thirty-one 

years old, her husband took seriously ill and 

within two months died of a metastatic brain 

tumor. He had spent the eleven years of their 

marriage getting three degrees and then he was 

gone suddenly, leaving her with two young 

children and a house to care for. With his death, 

she once again began to face discrimination as a 

woman and now as a widow. She was told by Bank 

of America not to use her credit card anymore as 

it had been her husband’s and she would need to 

21 "Issues." National Organization for Women. 
Accessed December 11, 2017. https://now.org/issues/. 
22 Karen Reisdorf, interview by Jessica Buckle, 
Digitally recorded interview, 11 November 2017, San 
Clemente, California. 
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establish her credit, despite the fact that she had 

been the one paying the bills. When she asked 

how to get credit, they told her that was for her to 

figure out. When she decided to downsize from a 

house to a condo to make life more affordable for 

her and her children, she ran into issues once 

again. Upon finding a condo she liked, the owner 

told her she would need to put down forty 

percent cash. When she challenged this and said 

the most you were supposed to put down by law 

was twenty percent, he asked her what she 

thought the bank would do to him if he tried to 

foreclose on a widow with two children. This was 

the last straw for Karen, who knew she was just as 

capable as any man and was determined to find a 

way to show it. 

She came across the Orange County 

chapter of NOW, where women met her with 

kindness, encouragement, and resources. She 

took assertiveness classes where she learned to 

stop being passive and to not let it build into 

aggression, to look for patterns that caused this 

and how to break the cycle, and to recognize 

symbols used by society to put down women. She 

found this information extremely useful and in 

turn employed it in her teaching. While teaching, 

she witnessed the same kind of discrimination 

she had faced in pursuing math and science. 

“In 6th grade, girls, I found, during the 

70s and 80s when I was teaching, that 

girls would turn away from math and I 

pounded it into them - you don’t know 

when you’re going to need that, you 

23 Ibid. 

don't know when you aren't going to 

have a husband, that you're going to have 

to do that on your own. I felt that was a 

very important part of my teaching.”23 

This propelled her into looking for more like-

minded women and she eventually joined 

Women For: Orange County, the League of 

Women Voters, and the American Association of 

University Women. 

Reisdorf was not the only woman who 

joined NOW as a result of facing gender 

discrimination. Tish Leon was born in San Diego 

in 1951 to hard-working parents that immigrated 

from Mexico, who instilled in her the fight to 

stand up for what she believed in. She was 

sexually harassed by an employer while working 

in San Diego, and she filed a harassment suit 

against him. As a result of the lawsuit, Leon 

moved to Orange County, as she was transferred 

to the Long Beach Naval Shipyard. She joined the 

Orange County chapter of NOW, eventually 

becoming the first woman of color on their 

board. Because of the discrimination she faced as 

a woman, she credits NOW with helping advance 

the fight for women’s rights: 

“I think eventually we might have gotten 

there, but back in the sixties and 

seventies they were just right there [in 

the] forefront. I mean, I truly believe it’s 

why we have the rights that we have now, 
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so it’s always been an organization from 

the heart.”24 

As a member of NOW, Leon fought for 

reproductive rights, planned teen conferences to 

get the next generation of women involved, and 

advocated against domestic violence. Like 

Reisdorf, Leon has become involved in several 

activist groups in Orange County, including 

Chicanos Unidos (of which she was the first 

female co-chair), Building Healthy 

Communities, Santa Ana Collaborative for 

Responsible Development, Latino Health 

Access, and the League of United Latin American 

Citizens. 

Leon became co-president of NOW at 

the urging of Kimberly (Kim) Salter. Salter was 

born in Pasadena, CA in 1953. She came from a 

working-class, Irish Catholic family and went to 

Catholic school through high school and college. 

She learned from a young age to speak up for 

herself and always wanted to make sure the 

voices of others were heard as well. Before 

getting involved with NOW, she protested 

against the Vietnam War and advocated for the 

workers during the UFW grape strike. Salter first 

joined NOW when she was a student of San 

Diego State University and joined the OC 

chapter years later, after she was married, 

because she wanted something else in her life 

that would engage her and allow her to speak her 

24 Tish Leon, interview by Janelle Vannoy, Digitally 
recorded interview, 15 October 2014, Santa Ana, 
California. 

mind. She recalled learning about the hypocrisy 

of the Orange County conservatives at one of the 

meetings she attended: 

“The second time we had a doctor who 

performed abortions, who was the guest 

speaker, and he was talking about what 

that was like in Orange County and how 

some of the most violent abusive people 

on the picket lines were the ones who 

would come in the back door and bring 

their daughter who had gotten pregnant. 

So their values and their reality were 

very different, and he talked about 

that.”25 

She believes in the purpose of NOW because she 

believes in equality for everyone “regardless of 

age, sex, sexual identity, or any of that… I know I 

can’t speak for all women, but I do believe in 

equality and in women’s rights, and I will fight to 

the death to ensure that for any woman who 

wants that.”26 She served as president of 

California NOW before becoming co-president 

of the OC chapter with Leon, where she has 

worked on issues regarding sexual harassment, 

pay equity, reproductive freedom, and working 

on getting younger women involved through 

youth conferences for junior and high schoolers 

and events at colleges like California State 

University, Fullerton and the University of 

California, Irvine. 

25 Kimberly Salter, interview by Janelle Vannoy, 
Digitally recorded interview, 29 October 2014, 
Laguna Niguel, California. 
26 Ibid. 
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Women For: Orange County 

Women For was another organization 

started by the second wave feminists in Los 

Angeles, CA in 1964. Encouraged by the success 

of Women For: Los Angeles, Vivian Hall and 

Lynn Osen gathered together other female 

activists they knew from the Women’s Alert 

Network, to  form  the  Women  For:  Orange  

County  chapter  in  1984.27    They  have  fought  

against  the conservative tide and have lobbied 

for change to reform Orange County through 

protests, letter writing, campaigns supporting 

candidates they believe will bring the changes 

needed, and helping get Laura’s Law passed 

through legislation. One of their major events is 

the Annual Great American Write-In, which they 

have hosted since 1986. In 2016 they had over 50 

groups from various organizations including 

Amnesty International, the American 

Association of University Women, NAACP, 

Planned Parenthood, and Veterans for Peace.28 

They invite high school students and the 

community at large to learn about the current 

issues and write letters to local, state, and 

national legislators. In 2016, more than 300 

people attended and wrote more than 2,200 

letters.29 Women like Felicity Figueroa and 

Suzanne Darweesh are members of Women For: 

Orange County who have strived to make their 

community, and the world, a better place. 

27 "History." Women For: Orange County. Accessed 
December 11, 2017. 
http://www.womenfororangecounty.org/history.html. 
28 “Celebrate the 31st Annual Great American Write-In” 
Women For: Orange County event flyer. 

Felicity Figueroa was born in London, 

England on January 18, 1955, but grew up in Long 

Beach, California. She was an exceptional 

student in school, had a part-time job working 

for a low-income day camp, and was interested in 

learning about other cultures. After high school, 

she moved to the east coast for college and, 

shortly after graduating, moved to Mexico where 

she lived for twelve years. It was in Mexico that 

she met her husband and, a couple of years after 

that, became pregnant with their first son. They 

decided to move to Orange County because 

that’s where her mother lived at the time. It was 

her husband that settled on Irvine: 

“Irvine is so perfect. To me, it seemed 

like Stepford Wives but to him, it was so 

neat and pristine. That’s how we ended 

up in Irvine, which was more of a culture 

shock to me, coming to Orange County, 

than it had been to [move to] Mexico; 

you know it was so conservative.”30 

She began her activism in Orange 

County slowly, starting with working on the PTA 

and introducing Heritage Week into her 

children’s schools to encourage the 

understanding and celebration of other cultures. 

After Proposition 22, which stated that only 

marriages between a man and woman would be 

recognized in California, passed, she started to 

29 Women For: Orange County 2016 Membership 
Letter. 
30 Felicity Figueroa, interview by Jessica Buckle, 
Digitally recorded interview, 17 November 2017, 
Irvine, California. 
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become more active within the community. She 

took on leadership positions in a progressive 

church, joined the Friends of Orange County 

Detainees, and helped found the Orange County 

Equality Coalition. The bumper of her Prius is 

covered with stickers of the different 

organizations she is a part of and supports. 

“More and more I was so outraged by 

Orange County. I didn’t want to be 

mistaken for a conservative white. 

That’s the reason you wear your heart on 

your sleeve and I wear it on my bumper 

because I do want people to know where 

I stand.”31 

She was also on the committee that organized 

the 2017 Orange County Women’s March. She 

described the committee debating whether to 

hold a march in Orange County or to organize 

buses to go to L.A: 

“I was one of the ones that said we need 

to do it here. For two reasons: so the 

outside world will see this as not your 

grandmother’s Orange County; and two, 

so that people who are living here will 

realize that there is a very vibrant, 

strong, progressive movement here 

because so many people are like the 

people I first met with my Democratic 

list; they think Orange County is still full 

of Republicans and little else.”32 

31 Ibid. 
32 Ibid. 

She first got involved with Women For: 

Orange County when she was looking for advice 

on local candidates to vote for, but she did not 

become thoroughly immersed in the 

organization until the president at the time, 

Elaine Booth, asked her to serve on the board. As 

a dedicated member, she has served as secretary, 

helped with the newsletter, taken over as lead on 

the Great American Write-In, helped with the 

Facebook page and email, conducted an anti-

hate panel, and has arranged for speakers from 

immigrant and asylum-seeking groups. She has 

also helped organize Women For: Orange 

County’s Rise Against Hunger Event in 2017, 

which assembled 10,000 lunches to feed the 

hungry around the world. Figueroa was honored 

at the 2017 Women For: Orange County’s Annual 

Suffrage Day Luncheon, which is the oldest 

feminist event in Orange County dating back to 

1984. In her acceptance speech, she urged the 

audience that “injustice must be defied” and that 

“it is the responsibility of the privileged to pay it 

forward; there must be solidarity even if that 

issue doesn’t affect you.”33 

Suzanne Darweesh is also a member of 

Women For: Orange County and a past honoree 

at their Annual Suffrage Day Luncheon. 

Darweesh was born in Ithaca, New York on 

December 28, 1934, and lived in Florida; 

Watertown, New York; Charleston, South 

Carolina; and Wooster, Ohio before finishing 

33 Felicity Figueroa, Women For: Orange County 
2017 Annual Suffrage Day Luncheon speech. 
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college. She did a working-study fellowship in 

Paris and was eventually hired by Church World 

Service to work in Algeria where she taught 

nutrition and home economics and set up radio 

programs to help reach the women that could not leave 

their homes. She met her husband while in Algeria 

before moving with him to Iraq, where he was 

from. The challenges and injustices she 

witnessed there inspired her to get involved with 

Amnesty International  and  UNICEF  after  

moving to California. Through Women For, 

Darweesh has been involved in programs on 

education, healthcare, voters’ rights, the 

conditions of women in prison, the Great 

American Write-In, and Rise Against Hunger. 

Most recently she has started visiting Orange 

County jails that house 

undocumented detainees. She has also been a 

longstanding supporter and advocate for farm 

workers, for which she was honored at Women 

For: Orange County’s 2011 Suffrage Day Luncheon. 

“I think the older I get, the more 

I am motivated to make my life 

count for something. And I don’t 

know what I am accomplishing but 

I’m sure trying. I think my 

mother gave me a social 

conscience. So while I’d love to 

have more time to sit home and 

read, I just can’t do it. I can’t seem 

to find the time. There’s so many 

things that need to be 

34 Suzanne Darweesh, interview by Bonnie 

Massey, Digitally recorded interview, 7 October 

2015, Fullerton, 

California. 

done to make our world and our 

country a better place.”34 

Organizations Formed Since 

Groups like the National Organization 

for Women and Women For: Orange County 

have been making a difference in 

their communities through grassroots 

activism in lobbying for change and raising 

awareness of the issues facing society, especially 

those in support of human and civil rights. 

They have gained momentum since the 1960s 

and 1970s. The 1990s and 2000s have seen a 

shrinking Republican margin in Orange 

County, leading to the most recent election in 

2016, in which the Democratic presidential 

candidate Hillary Clinton won the county for 

the first time since 1936.35 New progressive 

groups are being established to continue the 

fight for women’s rights, the rights of 

minorities and the disenfranchised, and the 

LGBTQ community. Some of the groups created 

more recently include Women in Leadership 

(1993), Orange County Immigrant Youth United 

(2004), the Orange County Equality Coalition 

(2008), Interfaith Witnesses (2011), Friends 

of Orange County Detainees (2012), and 

Resilience Orange County (2016). 

Women in Leadership (WIL) was 

formed in 1993 as a bi-partisan political 

action committee with the goal of getting more 

women elected to offices at the local, state, and 

national 

35 David Liep, Dave Leip's Atlas of U.S. Presidential 
Elections. Accessed December 10, 2017. 

https://uselectionatlas.org/RESULTS/. 
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level. While WIL might not be as progressive as 

other groups discussed in this paper, it is still 

progressive in the sense that women from both 

political parties are working together to advance 

women's causes. Two things that both sides 

agreed upon is the need for more pro-choice 

women to be in political office and the need for 

advocacy of reproductive rights for all women. 

Louise Adler was one of the founding members 

of WIL. She was the first woman to gain tenure in 

the education department at California State 

University, Fullerton and it was at Cal State 

Fullerton that she met Carol Barnes, who 

introduced her to Marilyn Brewer: 

“Carol Barnes and Marilyn Brewer had 

both been active committed 

Republicans...They were angry that they 

didn’t have a say in what was going on in 

the party and that the party was 

becoming more and more conservative 

and less and less friendly to women. So, 

they wanted to have some leverage 

outside of the party to gain political 

support and that sounded like a darn 

good idea to me...I didn’t have any 

problems working across party lines, and 

the women that I brought in felt the 

same way, you know, both Republicans 

and Democrats.”36 

36 Louise Adler, interview by Kathleen Tello, Digitally 
recorded interview, 22 October 2013, Fullerton, 
California. 
37 Karen Clark, interview by Kathleen Tello, Digitally 
recorded interview, 21 November 2013, Corona Del 
Mar, California. 

WIL has supported candidates like Mary Ann 

Guido, Loretta Sanchez, Sharon Quirk-Silva, and 

Linda Sanchez. Another founding board 

member, Karen Clark, said that when WIL first 

began they only supported candidates at the 

national level. 

“We started out not supporting the local 

races, and then we changed our mind 

maybe ten years ago and said, this is 

where we’re going to get the women who 

are going to then move on to become 

assemblywomen and senators and 

congresswomen. Now we endorse and 

give money to city council and school 

boards, but we didn’t initially.”37 

According to WIL’s website, the organization 

has provided approximately $100,000 to 

endorse candidates that they believe will 

advance women’s causes and reproductive rights 

and have helped women across Orange County 

move into positions where they can do just 

that.38 

No less politically minded is the Orange 

County Equality Coalition (OCEC), founded in 

2008 as a result of the passage of Proposition 8, 

which denied same-sex couples the right to 

marry. According to the OCEC website, their 

mission is to “develop and sustain infrastructure 

that enables the attainment of equality through 

38 "Women in Leadership." Women in Leadership. 
Accessed December 12, 2017. 
http://womeninleadership.nationbuilder.com/. 
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education, dialogue, and advocacy.”39 Felicity 

Figueroa, who was one of the original founding 

members and still serves on their board, 

described their originals goals in starting the 

organization: 

“Our original goal was to do everything 

we could to educate the community to 

overturn Prop 8 and to change hearts 

and minds so there would be a consensus 

that that was the right thing to do but we 

deliberately didn’t put anything about 

marriage equality in our mission or 

vision statement...we knew that sooner 

or later marriage equality was going to be 

the law of the land but we wanted our 

organization to exist and have a purpose 

after that.” 

Other founding members include Professor 

Karyl Ketchum, who was part of a group that was 

able to introduce a Queer Studies minor into the 

curriculum at California State University, 

Fullerton, and M. Katherine Baird Darmer, who 

was a law professor at Chapman University and a 

major advocate for social justice and progress in 

Orange County. One of the most critical 

challenges OCEC faced was when they sued the 

California Department of Education for their 

failure to monitor and enforce laws protecting 

LGBTQ students. Despite the California 

39 LGBT ORANGE COUNTY | Orange County | 
OCEC School Compliance Task Force. Accessed 
December 12, 2017. 
https://www.ocequality.org/about-us. 

Department of Education settling, Felicity said, 

“they promised a lot of things without admitting 

guilt but again there’s no implementation 

procedure, so it's kind of like a continual battle.” 

OCEC is still working on getting schools to 

enforce these laws so that LGBTQ students can 

feel free and safe in their communities. 

Another organization that is working to 

help the disenfranchised is the Friends of Orange 

County Detainees (FOCD). It was started in 2012 

by Tapestry, a Unitarian Universalist 

Congregation, with the goal of providing aid and 

compassion to those in isolation. According to 

their website, there are currently 1,000 

immigrants being held in detention in Orange 

County alone, that suffer from loneliness, a loss 

of hope, and limited community access and legal 

support.40 Beverly Huff was one of the founding 

members of Friends of Orange County 

Detainees: 

"It changed my view of immigration 180 

degrees because it's not about 

immigration, it's about people. That's 

the difference. It takes the politics out of 

the whole issue. You can advocate for 

immigration reform or not, but this is a 

humanitarian issue."41 

Peggy Thompson, who joined FOCD in 2014, was 

honored for her contributions to the community 

40 Focd. "Friends of Orange County Detainees." 
Friends of Orange County Detainees. Accessed 
December 14, 2017. http://friendsofocdetainees.org/. 
41 Kandil, Caitlin Yoshiko. "Group lends an ear and a 
helping hand to detainees." Los Angeles Times. July 
29, 2016. Accessed December 14, 2017. 
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at the 2017 Women For: Orange County’s Annual 

Suffrage Luncheon. She told the crowd that their 

goal is to restore hope to those that are in total 

despair. She has also been recognized by OC 

Weekly and the Los Angeles Times for her 

involvement in visiting and even housing 

released detainees, including transgender 

detainees. Thompson said, “I would like nothing 

more than to see this whole immigration-

detention system dismantled, but as long as 

immigrants need visitors, I'll be here."42 

Conclusion 

Second wave feminism of the 1960s and 

70s saw a change in how women started to 

protest and the causes that they protested for. 

Under the banner “The Personal is Political,” 

women began to break barriers that told them 

they had to remain in specific spheres and 

politicized issues-including sexuality, domestic 

violence, and exercising authority within one’s 

own family-previously deemed out of their 

purview.43  Women became active in a way they 

never had before and organized groups to 

advance their causes. Women have become 

activists for many different reasons, including 

when their socially defined roles are threatened, 

42 Roman, Gabriel San. "Peggy Thompson Visits 
Incarcerated Immigrants as Part of Friends of OC 
Detainees." OC Weekly. April 02, 2016. Accessed 
December 14, 2017. 
http://www.ocweekly.com/news/peggy-thompson-
visits-incarcerated-immigrants-as-part-of-friends-
of-oc-detainees-7045568. 
43 Sara Evans, Tidal Wave: How Women Changed 
America at Century’s End (New York: The Free Press, 
2003). 

when there are rises in frustrations about their 

status as subordinates, to protect stereotypically 

gendered interests (such as issues concerning 

family and children), and to do good in the 

world.44 

The Orange County women in this paper 

became activists for all of those reasons. As 

women, as mothers, as victims of discrimination, 

as advocates for human rights and making the 

world around them a better place, and as women 

tired of living in a conservative county, they 

wanted to make real and lasting change. 

Historian Tracy E. K’Meyer and A. Glen Crothers 

have said that: 

“an oral history is a co-created 

document that combines the narrator’s 

version of his or her story with the 

results of the historian’s efforts to 

illuminate the context of the narrator’s 

life and the connections between his or 

her story and broader historical 

themes.”45 

Using oral histories of female activists in Orange 

County sheds light on their lives and activism, as 

well as how their stories complicate the narrative 

of the region as centrifuge of conservatism, to 

44 Sarah L. Henderson and Alana S. Jeydel, 
Participation and Protest: Women and Politics in a 
Global World (New York: Oxford University Press, 
2007). 
45 Tracy E. K’Meyer and A. Glen Crothers, “‘If I See 
Some of This in Writing, I’m Going to Shoot You’: 
Reluctant Narrators, Taboo Topics, and the Ethical 
Dilemmas of the Oral Historian” in The Oral History 
Review Vol. 34, Issue 1. 
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show the intermingling of dynamic liberal 

activists pushing Orange County in a more 

progressive direction. 

Karen Reisdorf and Tish Leon joined the 

National Organization for Women due to the 

discrimination they faced as women, and along 

with Kimberly Salter, have worked to make sure 

that women’s voices are heard, and they are 

treated equally. Felicity Figueroa and Suzanne 

Darweesh have worked through Women For: 

Orange County to pass necessary legislation like 

Laura’s Law, feed the hungry, honor women 

making a difference in the community, and to 

raise awareness of the issues plaguing society 

with high school students and the community at 

large. As members of Women in Leadership, 

Louise Adler and Karen Clark have helped put 

women into political office at the local, state, and 

national level. And the women of Orange County 

Equality Coalition and the Friends of Orange 

County Detainees have fought for the 

disenfranchised and voiceless. Felicity Figueroa 

could not have summed it up better when she 

said: 

46 Felicity Figueroa, interview by Jessica Buckle, 
Digitally recorded interview, 17 November 2017, 
Irvine, California. 

“[Katherine Darmer] said, and she was 

right, ‘They need us here in Orange 

County’, and I felt that too. If I lived in 

Los Angeles or San Francisco, where 

everyone is a progressive, they don’t 

even have to work at it. They don’t even 

have to say they are. But here you are 

constantly working for what you believe 

in and the kind of progressive values you 

want to see come to light...you can see in 

Orange County you can really make a 

difference and you can actually affect 

change and see it happen and that’s very 

exciting.”46 

If each generation of women leaves work to be 

done, only time will tell if the generations to 

come will continue to pick up the mantle and 

advance the causes of human rights. However, 

with the election of Trump as president and the 

number of new women joining the fight for 

political, economic, and social justice, 2016 

might mark a new era for the granddaughters of 

Orange County. 
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Eve:  
Milton’s Pandora in Paradise Lost 

By Ariel Castaneda 

In my essay, “Eve: Milton’s Pandora in Paradise Lost,” I compare the similarities and differences between Milton’s character 

Eve and the Greek myth of Pandora. I argue that Milton uses the Pandora myth as a basis in creating his version of Eve in order 

to create a grander epic than those written before him. Milton executes this by portraying Eve as a character who is given 

divinity and choice, thus proving her fall to be greater than Pandora’s because she is choosing to be sinful. 

John Milton’s Paradise Lost is an

ambitious tale because it mimics the structure of 

both Homer and Virgil’s epics that came before. 

Milton is no stranger to Greco-Roman 

mythology and often alludes to it in his work. He 

uses these tales in order to not only show his 

knowledge on the subject, but to use his 

knowledge to create an even grander epic that 

those of Homer and Virgil. In Paradise Lost, the 

Pandora myth can be viewed as an influence in 

creating Milton’s version of Eve, due to the 

similarities of both tales. Both women are 

frowned upon because of their downfalls, which 

are viewed as the causes of horror and misery 

being released onto the earth. I am aware that 

Eve in the Book of Genesis played a major role in 

influencing Milton’s depiction of his Eve; 

however, for the purposes of this essay, I will 

compare the Pandora myth in relation to 

Paradise Lost and Milton’s use of Pandora as a 

basis for Eve. By utilizing Pandora as a 

foundation for Eve, Milton alters the essence of 

Pandora’s tale by offering Eve what Pandora was 

not given: a positive creation in the image of God 

and the ability to choose. I would argue that 

Milton creates a grander fall, through Eve, than 

that of Pandora because he sets the stakes higher 

by creating a virtuous character who chooses to 

fall, compared to one that was destined to fall 

from the beginning.  

When viewing the fall of mankind, “the 

Greek and Judeo-Christian traditions agree in 

regarding women as the catalyst of humanity’s 

cataclysmic decline” (Harris and Platzner 111). 

Both Pandora and Eve are blamed for the decline 

of mankind. Milton uses his knowledge of 

Pandora in order to mold his version of Eve, and 

her fall, in Paradise Lost. Eve and Pandora’s tales 

“have at least three elements in common: both 

center on the actions of a woman, both involve a 

mysterious or forbidden object, and both 

culminate in a catastrophe” (Doudna 164). 

Milton takes these elements provided in 

Pandora’s myth and alters them for his own 
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purposes, making the stakes higher for his Eve. 

Milton’s desire for writing Paradise Lost was to 

create an epic greater than any of the epics that 

came before him. Therefore, it is fitting that 

Milton would want to create a character whose 

fall was even grander than Pandora’s, which is 

precisely what he produces through Eve.  

When we first meet Eve in Book IV of 

Paradise Lost, we learn that she is beautiful, but 

she is also inferior to her male counterpart 

Adam. Milton writes, “Though both / Not equal, 

as thir sex not equal seems; / For contemplation 

hee and valour formed, / For softness shee and 

sweet attractive Grace” (IV.295-98). Adam is 

intellectual and brave which are both rational, 

positive qualities that Milton deems more 

valuable than aesthetics. Eve’s attributes are 

described as superficial, which, in Milton’s 

viewpoint, makes her the lesser human. 

Although Eve is inferior to Adam in authority, 

she is more beautiful in appearance and, as well 

as Adam, she was created in God’s image. By 

stating this, Milton gives Eve a sense of divinity.  

However, Milton is quick to compare 

Eve’s beauty to Pandora’s. Milton seems to 

compliment Eve by stating, “in naked beauty 

more adorn’d, / More lovely then Pandora, whom 

the Gods / Endowed with all thir gifts” (IV.713-

15). Because Milton is set on creating an epic 

grander than those told before, he creates Eve to 

be more beautiful than Pandora. However, 

Milton’s praise of Eve’s beauty is questionable 

because “Pandora is alluring on the outside but 

worthless within” (Harris and Platzner 111). By 

stating that Eve’s beauty is grander than 

Pandora’s, it is possible that Milton suggests that 

Eve may also be more worthless within and quite 

possibly more dangerous. In addition, not only 

does Milton compare Eve’s beauty with 

Pandora’s, he acknowledges their downfalls: “O 

too like / In sad event, when the unwiser Son / Of 

Japhet brought by Hermes, she ensnar’d / 

Mankind with her faire looks, to be aveng’d / On 

him who had stole Joves authentic fire” (IV.715-

19). Milton uses Pandora’s myth in regards to 

Prometheus in order to foretell the similar 

outcome that would become of Eve. By relating 

these two stories together, Milton has created a 

Pandora-like path of sin in which Eve follows, 

thus creating his own version of Pandora. 

Milton’s comparison between Eve and 

Pandora, no doubt, shows his familiarity with 

Hesiod’s Works and Days which, most likely, 

proved to be one of his influences in creating his 

version of Eve. Although Hesiod’s Pandora and 

Milton’s Eve are similar, Milton decides to tell 

Eve’s tale slightly differently, beginning with her 

creation. In Milton’s Paradise Lost, Eve was 

created to be a companion for Adam. When the 

angel, Raphael, tells Adam about the creation of 

the world, he says, “Male he created thee, but thy 

consort / Female for Race; then bless’d 

Mankinde, and said, / Be fruitful, multiplie, and 

fill Earth” (VII.529-31). Adam and Eve’s role in 

the Garden of Eden is simple. They are to enjoy 

each other’s company while tending the garden, 

with the promise that they will be dutiful 

servants to God and eventually produce 
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offspring. Milton portrays God’s creation of Eve 

as something that is not spiteful, but as 

something positive that will benefit the future of 

mankind. 

This idea of creating a woman in positive 

light is an alteration in which Milton makes when 

forming Eve in contrast to her counterpart, 

Pandora. God was in Eve’s favor when deciding 

her purpose on Earth and her role for mankind, 

however, the Greek gods weren’t as generous 

with Pandora. Pandora was not created to be a 

helpful companion like Eve, but instead, she was 

created by order of Zeus to punish mankind. 

“[Zeus] devises a beautiful woman, endows her 

with every desirable quality… and gives her to 

Epimetheus, the brother of Prometheus” 

(Doudna 165). The tale of Prometheus explains 

the reason for the birth of Pandora. Prometheus 

tricked Zeus into taking the lesser share of 

sacrificial offerings as well as stealing fire from 

Olympus. In order to punish Prometheus for his 

actions, Zeus declares, “I’m going to give them 

Evil in exchange for fire, / Their very own Evil to 

love and embrace” (Works and Days 75-76). 

Because Prometheus rebelled against Zeus, he 

instigated Zeus’ wrath. Thus, the evil Zeus 

promises to unleash on the Earth is created in the 

form of Pandora. 

As stated earlier, both Eve and Pandora 

are similar in their downfall; however, how they 

reach their fall is significantly different in nature. 

Pandora was ultimately created as a punishment, 

and she was created for evil. Therefore, the 

attributes given to her would eventually cause 

her downfall. According to Hesiod, Zeus ordered 

for Pandora to have a variety of volatile 

attributes including “a bitchy mind and cheating 

heart” (Works and Days 87). In addition, Pandora 

was given “Lies and wheedling words” as well as 

“the figure like a beautiful, desirable virgin’s” 

(Works and Days 82,98). Pandora was molded to 

be devastatingly physically alluring in order to be 

destructive inwardly. Pandora’s characteristics 

are all things that are considered sinful because 

they lack substance and rationality, which are 

features that Milton frowned upon. Her beauty is 

superficial, and her personality reflects malice 

and dishonor. Therefore, it is no surprise that 

Pandora fell due to her corrupted nature. 

Conversely, instead of displaying Eve as 

corrupt from the beginning, Milton decides to 

paint Eve in a more positive light. In Book VIII, 

when Adam is speaking to Raphael, he recalls 

God’s creation of Eve: 

Who stooping op’nd my left 

side, and took  

From thence a Rib,…  

The Rib he formd and fashond 

with his hands;  

Under his forming hands a 

Creature grew,  

Manlike, but different sex, so 

lovly faire. (VIII.465-6, 469-71) 

Here we see that God fashioned Eve out 

of one of Adam’s ribs; therefore, she is made out 

of the same divine flesh as Adam. Furthermore, 

Eve is created more positively than Pandora 
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because Eve was created in God’s image. In 

comparison to Pandora, Eve is the more holy 

woman. I would argue that the only negative 

aspect of Eve’s creation is the rib in which she is 

born. God could have chosen any rib to form Eve, 

yet he decided on a rib from Adam’s left side. 

Historically, the left side is seen as lesser than the 

right; therefore, being born from a rib on the 

lesser side solidifies Eve’s role as Adam’s 

subordinate. In addition, because the left is 

lesser, it is also weaker which also characterizes 

Eve as the weaker character. However, although 

Milton creates Eve as a weaker character, he does 

not deem her evil in contrast to Hesiod’s 

depiction of Pandora and her creation. 

Similarly, shortly after their creations, 

both Eve and Pandora fall, thus creating a world 

of misery. However, the intensity of their 

demises differ quite measurably. In Epimetheus’ 

home there is a jar filled with great evils which 

Pandora releases into the world: “The woman 

took the lid off the big jar with her hands/ And 

scattered all the miseries that spell sorrow for 

men” (Works and Days 115-16). When Pandora 

opened the jar, every evil horror spread onto the 

earth. Doudna states, “After Pandora has 

released the evils from the jar, Hope remains 

behind, sealed within it” (165). Hope was the only 

redeeming quality in the jar and it is left inside, 

unable to help against the evils unleashed. 

According to Harris and Platzner, “Pandora’s 

arrival on Earth thus ends the original Golden 

Age, shatters the link between humanity and 

divinity, and plunges human history into an 

irreversible downward spiral” (112). Therefore, 

Pandora’s fall would cause misery for future 

generations. 

Although, when it comes to discussing 

Pandora’s fall, it is important to note that as 

terrible as her sin was, it is not of the same caliber 

as Eve’s because Pandora did not know the 

ultimate consequences for her actions. Harris 

and Platzner explain, “Pandora receives no 

command not to touch a forbidden object or to 

open her jar” (115). Because Pandora was never 

given any direct orders not to open the jar, she 

could not have known the devastation that it 

would cause. In addition, because she was not 

given any specific instructions not to open the 

jar, she does not disgrace her image because she 

did not disobey any orders from Zeus.  

Furthermore, Pandora’s opening of the 

jar was what Zeus planned to begin with: “The 

woman clamped the lid back on the jar first, / All 

by the plan of the Aegisholder, cloud-herding 

Zeus” (Works and Days 119-20). As mentioned 

before, Pandora was created to bring evil onto 

the earth, therefore, her fall was inevitable, and it 

was what the gods wanted. So, Pandora’s fall was 

not fatal to her image nor were the stakes as dire 

because that was her purpose. In the end, 

Pandora’s fall does not hold much weight 

because of her predestined fate.  

In contrast, tying in with the theme of 

creating a greater epic, Milton decides to stray 

away from creating Eve as a character who is 

doomed from the start like Pandora. Milton 

makes Eve more complex than that, beginning 
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with her purpose. As stated earlier, Eve was 

created in God’s image and was put on Earth to 

accompany Adam. God’s intentions for Eve were 

not malicious. God’s only request was that they 

remain obedient by not eating from the Tree of 

Knowledge of Good and Evil: 

And freely all thir pleasant fruit 

for food 

Gave thee, all sorts are here that 

all th’ Earth yields, 

Varietie without end; bot of the 

Tree 

Which tasted works knowledge 

of Good and Evil 

Thou mai’st not; in the day 

thoug eat’st, thou di’st;  

Death is the penaltie impos’d. 

(VII.540-45) 

Unlike the Pandora myth, Eve receives a 

warning from God to not eat the fruit from the 

Tree of Knowledge. Furthermore, he also reveals 

the dire consequences which would occur if she 

were to disobey. If Eve eats the fruit from the 

Tree of Knowledge, she will die and with her, the 

delight of Eden. By creating a character who is 

not inherently evil and warning her of the 

consequences that would come from eating the 

fruit of the tree, Milton is raising the stakes for 

Eve if she were to disobey God. What Milton 

decides to do differently with Eve is offer her a 

choice.  

Eve is not predestined to fall like 

Pandora because she was not created to. Eve was 

born from Adam, and the two were made to be 

good. During Adam’s conversation with Raphael, 

Raphael says: 

God Made thee perfet, not 

immutable; 

And good he made thee, but to 

persevere 

He left it in thy pwer, ordaind 

they will 

By nature free, not over-rul’d by 

Fate 

Inextricable, or strict necessity. 

(V.524-28) 

Eve is created to be good and free, 

untainted by a predestined fate. The key point 

here is that Milton gives Eve free will and, more 

importantly, he gives her a choice. Milton, 

continues to raise the stakes for Eve because the 

fate of the earth is dependent on Eve’s choices 

and her will to be an obedient servant to God.  

Unfortunately, although Eve is born 

good and she is warned of the consequences from 

eating from the Tree of Knowledge, Eve 

eventually does fall like Pandora, and so does 

mankind with her: 

So saying her rash hand in evil 

hour 

Forth reaching to the Fruit, she 

pluck’d, she eat: 

Earth felt the wound, and 

Nature from her seat 

Sighing through all her Works 

have signs of woe, 

46



That all was lost. (IX.780-784) 

After eating the fruit, Eve caused the 

world to change and nothing would be the same. 

Paradise is lost. Earth feels wounded and Nature 

sighs because Eve was given the choice not to eat 

from the Tree of Knowledge, yet she chose to 

anyway. Milton heightens the severity of Eve’s 

fall in contrast to Pandora’s because it could have 

been prevented. Pandora was fated to fall, but 

Eve was not. Choice is Milton’s focal point 

through Eve because sin is much worse when it is 

a choice. 

Furthermore, what makes Eve’s fall even 

more shameful is that it disgraces the image of 

God in herself. Both she and Adam, after eating 

the fruit, disregard the holiness of God within 

them. Michael says in Book XI, “Disfiguring not 

Gods likeness, but thir own… / Gods Image did 

not reverence in themselves” (XI.521-27). God 

blessed Adam and Eve to carry his own image, 

however, they insulted and disgraced that image 

in themselves when they ate the forbidden fruit. 

Consequently, they besmirched their own holy 

image as well as the images of the generations to 

come. Milton takes Pandora’s downfall and 

amplifies the shame through Eve because not 

only does Eve’s fall bring misery into the world, 

she degrades her God-like image all because of 

her choices, as well as influencing Adam to sin, 

thus ruining his divine image.  

Both the Pandora myth and Eve’s 

disobedience against God are similar stories in 

regards to their outcome, however, they are also 

very different in essence. Milton skillfully uses 

his knowledge of Greek mythology in order to 

create his own version of Pandora through Eve. 

Milton’s Pandora is more complex in its essence 

because of the freedom that he gives his 

character. Instead of creating a female character 

that is fated to bring destruction to the world, 

Milton offers Eve as a woman who has a choice in 

her actions. Milton’s emphasis on choice, I 

believe, is the key point in the poem. Our sins 

become greater if we have the ability to choose. 

This is what makes Eve the ultimate sinner, and 

her downfall greater than Pandora’s. 
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Governed Through Vice: 
The Perennial Condition of Privileged Subjects 

By Juan Carlos Fermin 

In The Epistemology of Resistance, José Medina classifies the dynamics between the respective epistemic 

proclivities of privileged and oppressed subjects. Medina thus explains two sets of behaviors to characterize such dynamics: 

epistemic vices, which are behaviors that impede knowledge, and epistemic virtues, which are behaviors that cultivate 

knowledge. Medina is keenly interested in the structures and frameworks that condition privileged groups to engage in 

epistemic vices so frequently. My argument therefore addresses potential objections to Medina’s appraisal of privileged 

groups. 

In a chapter from The Epistemology of

Resistance titled “Active Ignorance, Epistemic 

Others, and Epistemic Friction,” José Medina 

classifies the dynamics between the respective 

epistemic proclivities of privileged and 

oppressed subjects. Medina thus explains two 

sets of behaviors to characterize the 

aforementioned dynamics: epistemic vices, 

which are behaviors that impede knowledge, and 

epistemic virtues, which are behaviors that 

cultivate knowledge. If a given person is more 

epistemically virtuous than someone else, they 

hold an epistemic advantage over that person—

they effectively have more knowledge of their 

social, cultural, and historical situation. As such, 

the dichotomy between privileged and 

oppressed groups is not as clear-cut in an 

epistemic context, seeing as the epistemic 

advantages and disadvantages of each group do 

not mirror their advantages and disadvantages in 

any other respect. A lower-class black person 

may hold certain epistemic advantages over an 

upper-class white person, such as a more 

realistic understanding of the nature of privilege 

(which black communities may be shown to lack 

more than white communities). The latter, 

however, still holds social and financial 

advantages over the former. Even then, Medina 

clarifies that oppressed groups can still engage in 

epistemic vices, just as privileged groups can still 

engage in epistemic virtues. This is not to say, 

however, that oppressed groups are more likely 

to be epistemically vicious than privileged ones. 

After all, Medina is keenly interested in the 

structures and frameworks that condition 

privileged groups to engage in epistemic vices so 

frequently.  

To structure his analysis of privileged 

groups’ epistemic vices, Medina labels specific 

epistemic vices that the privileged are guilty of 

committing: epistemic arrogance, epistemic 
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laziness, and close-mindedness. Someone born 

to privilege typically goes through life with their 

authority and credibility unquestioned, and is 

therefore epistemically spoiled as a result—their 

immediate social context has made them 

complacent in their biases, whether these biases 

are toward a particular political view or toward 

their own understanding of their abilities and 

possibilities. An epistemically spoiled 

disposition can only lead to what Medina calls 

epistemic arrogance, which “can even become 

pathological, namely, when the subject becomes 

absolutely incapable of acknowledging any 

mistake or limitation.”1 At worst, privileged 

subjects who partake in epistemic arrogance are 

in danger of clouding their own world views, 

holding themselves as the fundamental 

authorities of their respective domains (if not all 

domains), and thereby lording over those they 

oppress. A more common result of epistemic 

spoiling and subsequent epistemic arrogance is a 

complacency in one’s view of the world, having 

no desire to learn more about it or question their 

own understanding of reality. A rich young man 

who would sooner stay in his family’s country 

mansion, for example, may be engaging in 

epistemic arrogance. And because of his 

epistemic arrogance, he may never venture to see 

what the experiences of the underprivileged are 

like. And because of his privilege, for that matter, 

he will never have to.  

1 José Medina, The Epistemology of Resistance: 
Gender and Racial Oppression, Epistemic Injustice, 
and Resistant Imaginations (New York: Oxford 
University Press, 2013), 31. 

Medina does not use this example, but 

another compelling case of epistemic arrogance 

is the ease in which certain white women 

undermine the agential roles of women of color, 

especially in the context of (white) feminist 

discourse. Such white women exhibit a “‘loving, 

knowing ignorance,’ a type of ‘arrogant 

perception’ that produces ignorance about 

women of color and their work at the same time 

that it proclaims to have both knowledge about 

and loving perception toward them.”2 The white 

women in such cases are content to leave their 

assumptions or preconceived notions about 

women of color unquestioned, and casually 

reinforce their own perceptions in their 

everyday language. A white woman who 

dismisses Latina women as ‘spicy’ and Asian 

women as ‘docile’ may continue to hold such 

beliefs unabated, letting such assumptions taint 

their forthcoming encounters with Latina and 

Asian women. If said white woman is normally 

surrounded by white peers in a white 

community, her assumptions remain all the 

more unlikely to be challenged. To prove that my 

remarks are not unfounded (and thus have not 

been declared in a vacuum), María Lugones 

herself claims that “White/Anglo women do one 

or more of the following to women of color: they 

ignore us, ostracize us, render us invisible, 

stereotype us, leave us completely alone, 

interpret us as crazy … [all] while we are in their 

2 Mariana Ortega, “Being Lovingly, Knowingly 
Ignorant: White Feminism and Women of Color,” 
Hypatia 21, no. 3 (2006): 56.  
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midst.”3 The behavior of white women that 

Lugones describes happens to be symptomatic of 

epistemic arrogance—these particular white 

women fail to acknowledge the shortcomings of 

their own views of women of color, and neither 

do they seem interested in testing or challenging 

their own views. Such white women may still 

partake in feminist discourse, but their 

contributions may be undermined by the fact 

that they neglect to acknowledge or appreciate 

the rights, autonomy, and struggles of women of 

color. This is not to say that every white woman 

is guilty of essentializing women of color, of 

course, but to say that white women are more 

likely to engage in this form of epistemic 

arrogance than women of color. Likewise, after 

all, Medina claims that privileged subjects are 

more likely to be conditioned into being 

epistemically vicious. 

The complacency in one’s prejudices 

that epistemic arrogance reinforces in privileged 

subjects is evocative of the next epistemic vice 

that Medina explores: epistemic laziness. Whereas 

epistemic arrogance is confidence in one’s 

epistemic efficacy without entertaining the 

prospect of self-reflection, epistemic laziness is 

a “socially produced and carefully orchestrated 

lack of curiosity.”4 Medina looks to behavioral 

norms of domesticity in order to locate 

epistemic laziness in the dynamics between men 

3 María Lugones, Pilgrimages/Peregrinajes: 
Theorizing Coalition against Multiple Oppressions, 
(Lanham: Rowman & Littlefield, 2003), 83, quoted 
in Mariana Ortega, “Being Lovingly, Knowingly 

and women, such as how the husband of the 

house need not worry about taking care of 

children or the household—nor must he bother 

attempting to learn what there is that the wife is 

worrying about. Men in this situation engage in 

epistemic laziness because their surrounding 

culture reinforces that sort of complacency. 

Because husbands are not as pressured to be 

homemakers as their wives and wives are not as 

pressured to be breadwinners as their husbands, 

the husbands are socially compelled to look the 

other way. After all, given what society has 

prescribed to them as the roles of husband and 

wife, these men have no reason not to overlook 

the domestic hardships of their wives. Beyond 

the household, the insidiousness of epistemic 

laziness reaches systemic levels when 

“oppressive mechanisms are particularly violent 

(as in systematic torture or genocide),” because 

then, “the machinery of oppression is rendered 

invisible.”5 Indeed, Medina points out that for 

privileged subjects during a time of violent 

oppression, efforts may be made to shield them 

from witnessing the brutalization of the 

oppressed.6 The parents and servants of the 

children of a royal family, for example, may wish 

to protect said children from ever seeing how 

harshly their own kingdom treats their slaves—

to the point that the children are conditioned to 

engage in epistemic laziness as they come of age. 

Ignorant: White Feminism and Women of Color,” 
Hypatia 21, no. 3 (2006): 56. 
4 Medina, 33. 
5 Loc. Cit. 
6 Loc. Cit. 
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The royal children’s privilege keeps them in 

ignorance though they enjoy the luxuries and 

splendors of their situation. This ignorance 

keeps them at an epistemic disadvantage, as they 

lack both the curiosity and the motivation to 

investigation the conditions of their 

underprivileged counterparts. 

Though the children in the previous 

example seem to be ignorant because their 

environment has made them so, the case may 

also be that they are volitionally remaining 

ignorant. Medina accounts for this type of 

behavior in his analysis of a third epistemic vice: 

close-mindedness. Whereas epistemic laziness is a 

matter of “not needing to know,” close-

mindedness is a matter of “needing not to know,” 

of lacking an “openness to a whole range (no 

matter how broad or narrow) of experiences and 

viewpoints that can destabilize (or create 

trouble for) one’s own perspective.”7 Close-

mindedness is a hesitance to look beyond one’s 

own viewpoint, or beyond the normative 

behaviors and assumptions that the privileged 

subject is comfortable in. Unlike epistemic 

arrogance, which connotes an unwarranted 

confidence in one’s own worldview, close-

mindedness reflects a fear of acknowledging or 

even understanding the weaknesses of one’s own 

worldview. When taken to extremes, then, the 

insidiousness of close-mindedness cannot be 

overstated. Close-mindedness, after all, can lead 

to privileged subjects denying and disavowing 

7 Ibid., 35. 
8 Ibid., 35. 

particularly oppressive incidents and events, 

ranging from cases as particular as date rape to 

cases as sweeping as mass genocide.8 In the 

former case, a close-minded privileged subject 

might question the rape victim’s understanding 

of their own situation; in the latter case, a close-

minded privileged subject might dismiss the 

gravity of a given mass genocide by saying it 

could be a lot worse. In another example, climate 

change deniers are typically privileged subjects 

who fail to consider how climate change directly 

impacts more vulnerable, underprivileged 

communities. Climate change deniers engage in 

close-mindedness by insisting that the 

immediate dilemma of their underprivileged 

counterparts—the changing global climate—is 

nonexistent.  

A relatively lukewarm yet nonetheless 

worrisome example of close-mindedness can 

happen in the classroom, where distancing may 

take place. Students may “[use] silence to avoid 

participating in conversations about racism” out 

of fear that conversing about race might make 

them look racist; students may engage in “social 

dissociation,” in which they “[distance] 

themselves from racism” by preaching such 

things as racial color-blindness; students may 

even partake in “separation from responsibility,” in 

which they “[distance] themselves from any 

obligation to challenge racism by locating that 

responsibility elsewhere.”9 The students in 

these cases are microcosmic of the actions that 

9 Matt Whitt, “Other People’s Problems: Student 
Distancing, Epistemic Responsibility, and Injustice,” 
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close-minded privileged subjects often take. 

They may not be overtly malicious, but these 

students leave themselves at an epistemic 

disadvantage by refusing to confront the 

realities of racism in a classroom environment. 

To account for the ease in which such close-

mindedness occurs, Medina claims that “Close-

mindedness as an avoidance strategy is typically 

an unconscious defense mechanism.”10 As such, 

students who engage in distancing have been 

conditioned by the privileged aspects and 

contexts of their cultural surroundings to do so 

(and of course, I imagine some students are more 

privileged than others in a given group, even if 

every student of said group may have privilege in 

common). They continue to represent what 

Medina identifies as close-mindedness on a 

systemic level, though their example lacks the 

violent nature of close-mindedness towards 

slavery and genocide. 

Within the classroom and beyond it, 

non-violent yet nonetheless insidious forms of 

close-mindedness takes place in the forms of 

color-blindness and gender-blindness. Medina 

brings each of these concepts to attention and 

evaluates the problematic implications of each. 

He claims that “the complete refusal to see color 

or gender in a racist or sexist society involves 

implicitly the refusal to acknowledge the force of 

racist and sexist prejudices and their insidious 

impact on interpersonal dynamics.”11 Indeed, 

claims to not see gender or not see race 

Studies in Philosophy and Education 35, no. 5 
(2016): 429. 
10 Medina, 36. 

undermines the legitimacy of the problems that 

people may face because of their respective 

gender and/or race. As forms of close-

mindedness, the states of color-blindness and 

gender-blindness serve as pervasive distancing 

strategies for privileged subjects. In a potentially 

awkward conversation about race or gender, for 

example, the privileged subject in that exchange 

may declare that they “do not see race” or “do not 

see gender” to deflect accountability or 

complicity in the oppressions of a thoroughly 

racial and gendered society. This is indeed close-

mindedness in the sense that the privileged 

subject disavows the material experiences of an 

oppressed subject that is inextricable from the 

latter’s race and/or gender. For the privileged 

subject, this is not just to say that the problems of 

the oppressed subject are not worth 

acknowledging—this is to say that their 

problems, and the fact of being a particular race 

or gender in order to have said problems, are 

altogether nonexistent.  

Medina investigates the formation of 

these habits that arise from close-mindedness, 

and analyzes the social conditioning that 

privileged subjects undergo to engage in close-

mindedness. He finds that the notion of a subject 

without race or without gender is only a social 

fiction, a belief that many people in society—even 

despite recent strides towards diversity and 

equality—continue to take pride in themselves 

for holding.12 A social fiction serves to obscure 

11 Ibid., 37. 
12 Ibid., 38. 
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certain facts of the world by substituting them 

with convincing beliefs. Case in point, the social 

fiction of a raceless and genderless being is 

prevalent enough that it cultivates considerable 

amounts of color- and gender-blindness. As 

such, Medina is interested in ascertaining what 

these forms of blindness denote about the 

privileged subjects who engage in them. Medina 

finds that these privileged subjects reveal their 

epistemic arrogance, as they presume their 

position on race and gender is the most correct—

and therefore the least worthy of questioning; 

these subjects also reveal their epistemic 

laziness, as they make no efforts to understand 

the conditions of racialized and gendered 

subjects; and lastly, these subjects reveal their 

close-mindedness, as they demonstrate no 

curiosity or willingness to understand the 

experiences and standpoints of oppressed 

subjects.13 Having located these three forms of 

epistemic vices—epistemic arrogance, 

epistemic laziness, and close-mindedness—

Medina explores how the fostering of these 

epistemic vices culminates in an actively ignorant 

subject. According to Medina, actively ignorant 

subjects are not only blameworthy for their 

ignorance, but also for possessing certain 

proclivities that perpetuate said ignorance—to 

the point that even if they lack awareness of such 

proclivities, actively ignorant subjects allow 

oppression to flourish.14 

13 Ibid., 39. 
14 Loc. cit. 

Though active ignorance is dangerously 

prevalent in privileged communities, let it be 

known that Medina is not outright condemning 

all privileged subjects. In order to be engaged in 

epistemic vices, after all, happening to be 

privileged is a sufficient condition, but not 

necessary. Even oppressed subjects are capable 

of epistemic vices and being actively ignorant 

subjects. Though Medina does not elaborate in 

this subchapter (but will naturally do so later in 

the book), cases of epistemically vicious 

oppressed subjects are easy to imagine and 

identify. Even today, after all, there are still 

women who firmly believe that women should be 

the sole homemakers of their respective 

households. Likewise, there are still women who 

may shame female victims of date rape, 

demonstrating active ignorance as they fail to 

recognize the predatory tactics that men are 

socialized to employ in their would-be 

courtships. A black person who internalizes 

racism and resents himself for his blackness 

demonstrates similar vices, as he cannot seem to 

escape or question mindsets of white 

superiority. In these cases and in the cases of 

privileged subjects, then, Medina solely refers to 

the social and cultural origins of epistemic vices 

and active ignorance. Though Medina does not 

deny that in some cases, genetic predispositions 

may factor into the cultivation of epistemic 

vices,15 social conditions have a profoundly 

15 Ibid., 40. 
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undeniable hand in the formation of active 

ignorance. 

Altogether, Medina classifies the 

epistemic tendencies and habits of privileged 

subjects. His analysis is not so much a diatribe of 

the privileged as it is an explanation for the 

harms they commit in everyday conversations 

and public discourse. By giving names to certain 

problematic behaviors of the privileged, Medina 

offers tangible grounds to articulate and critique 

them. 

Because I am generally in agreement 

with Medina, I hope to spend the bulk of my 

argument defending potential objections to his 

remarks on epistemic vices and active ignorance. 

Ultimately, after all, every defense I provide is in 

service of a larger argument: Medina’s claims are 

not only thoroughly grounded in reality, but also 

emblematic of a society that profoundly suffers 

from an epistemic deficit. For although Medina’s 

sub-chapter reveals the ways in which privileged 

subjects are conditioned into becoming actively 

ignorant subjects, bringing these issues to the 

surface is only the beginning. More, after all, can 

always be said about the social and political 

forces that systematically ordain that 

conditioning. This is not to say that I am 

distancing privileged subjects from the 

blameworthiness they have earned for their 

epistemic vices, but to say that I am accounting 

for the historical and cultural origins of said 

vices. Without suggesting that I am doing 

something that Medina is not, I only mean to 

assure in my own way that Medina’s concerns are 

valid and worth implementing in matters of 

social justice. For although Medina is thoroughly 

on point in his analysis of privileged subjects’ 

epistemic proclivities, it is easy to predict 

uncharitable readings of and objections to his 

treatise that, when properly unraveled, prove to 

be untenable complaints. 

After all, a possible concern may be that 

privileged subjects ought not to be held as 

blameworthy for their epistemic vices, especially 

since they have no control over whether or not 

they had been born to privilege beforehand. 

Since privileged subjects, like oppressed 

subjects, have no say in their life circumstances 

before birth, it might seem unfair or 

sanctimonious to deem privileged subjects 

blameworthy for their epistemic vices. However, 

I argue that accusations of blameworthiness are 

fairer than they have ever been. Take, for 

example, the archaic example of a nobleman who 

has spent much of his upbringing in his estate. He 

is under no obligation to analyze or question his 

social, political, and historical position, but it is 

not beyond the nobleman’s means to, like the 

rich young man of a previous example, go see 

what the underprivileged are like for himself. 

However, he may have parents or superiors who 

want him to remain in their community of 

privilege, so he may never venture out to directly 

bear witness to the conditions of his land’s 

peasant population—even if he very much wants 

to see it all for himself. Now take, in contrast, a 

modern example of a rich teenage girl who lives 

in a gated community built along some Southern 
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California hills. If this girl happens to attend a 

private school and her circle of friends is 

predominantly white and upper-class, she is 

likely to internalize and engage in epistemic 

vices. Unlike the archaic nobleman, this present-

day rich girl has the internet at her disposal. 

Perhaps the history curricula of her public school 

has a hand in downplaying the significance of 

highly racialized and gendered movements in 

U.S. history, so this girl is not in an environment 

conducive to challenging her epistemic vices. 

She nonetheless has what the nobleman does 

not: the ability to look up statistics, research, and 

exposes on the experiences of underprivileged 

groups. If she, as a privileged subject, takes this 

ability for granted, she is indeed blameworthy—

as Medina would say—for her ensuing epistemic 

vices. 

Just as the previous objection aims to 

relieve privileged subjects of their 

blameworthiness, so too does the idea that the 

benefits of color- and gender-blindness 

outweigh the risks. Because Medina presents 

color- and gender-blindness as a pervasive 

epistemic injustice, it is difficult to believe 

privileged subjects have valid reasons to take on 

such a viewpoint. What might pass for a valid 

reason, though, is the idea that verbally declaring 

how one does not perceive race and gender 

actively erases the discriminatory problems that 

surround each. Deliberately refraining from 

talking about race and gender, it seems, is a viable 

16 María Lugones, “Purity, Impurity, and Separation,” 
Pilgrimages/Peregrinajes: Theorizing Coalition 

“out of sight, out of mind” approach to that end. 

As Medina demonstrates, however, deliberate 

color- and gender-blindness does more harm 

than good. Erasing, underwriting, or disavowing 

the problems of oppressed subjects should not 

be confused with solving those problems, just as 

someone refusing to see that they have an 

infection will not magically make their condition 

disappear. Color- and gender-blindness is 

indeed a form of distancing, but it is even more 

insidious when understood as a form of self-

aggrandization—as if, by being color- and/or 

gender-blind, the privileged subject has attained 

some state of cultural enlightenment. However, 

to see oneself as beyond culture, beyond history, 

and beyond categories is precisely to be a 

privileged subject.16 The position of color- and 

gender-blindness therefore serves no higher 

purpose than to reaffirm the privilege of one who 

can afford to deny the existence of oppression. 

To Medina, color- and gender-blindness 

represent the three epistemic vices he identifies 

in his sub-chapter. Likewise, any conceivable 

defense of color- and gender-blindness may very 

well be a product of those same epistemic vices. 

Despite all this, Medina’s enterprise still 

seems vulnerable to yet another potential 

objection: that holding privileged subjects 

blameworthy for their vices is ludicrous when 

practically everyone is guilty of arrogance, 

laziness, and close-mindedness. Medina himself 

admits that we are all vulnerable to states such as 

against Multiple Oppressions, (New York: Rowman 
& Littlefield Publishers, Inc., 2003), pg. 130. 
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laziness, and that it would be preposterous to 

expect there to be “a superhuman knower” who 

“could always be ready to embark on every 

possible discovery journey that comes her 

way.”17 It would be a colossal error to assume 

that regular laziness and epistemic laziness are 

one and the same, however. Furthermore, being 

guilty of laziness must be differentiated from 

being guilty of the habit of laziness. Whereas the 

former is forgivable, the latter is validly 

blameworthy. Epistemic laziness, on the other 

hand, is categorically habitual: one engages in 

epistemic laziness because they have been 

conditioned to be epistemically lazy to the point 

of habit. Even then, accepting that we generally 

have vices should not be confused with allowing 

those vices to control us, and thereby flourish. 

Whether laziness is merely habitual or also 

epistemic, for example, it is not beyond reason to 

want to impose restrictions on said laziness. And 

even if we are able to recognize arrogance, 

laziness, and close-mindedness in ourselves, 

Medina demonstrates that it is immensely 

difficult for privileged subjects to follow suit 

regarding their epistemic vices—especially when, 

on the outset, privileged subjects typically fail to 

appreciate the value of challenging their 

epistemic habits.18 This is not to condemn 

privileged subjects by virtue of their privilege, of 

course, but to show that relieving privileged 

subjects of their blameworthiness is not a 

productive enterprise.  

By answering potential objections to 

Medina’s writings, I hope to have demonstrated 

that his analysis is more complete than it is 

incomplete. It is very possible, after all, for a 

reader of Medina’s sub-chapter to believe it is 

unfair to hold privileged subjects accountable for 

their epistemic vices, since they never had a 

choice in being born into privilege. Though 

deeming someone blameworthy for 

circumstances beyond their control does seem 

unfair, privileged subjects are not without 

opportunities (and thus, an obligation) to 

become more epistemically diligent. It is also 

possible for a reader to think that as an 

ideological viewpoint, color- and gender-

blindness is actually in service of social justice as 

far as such blindness might curtail racism and 

sexism. This proves to be patently false, as color- 

and gender-blindness’s distancing from the 

realities of race and gender oppression does 

more in service of perpetuating racism and 

sexism. A reader who might think we all should 

be held accountable for our vices, however, 

would be right so long as such a conviction does 

not undermine or overwrite the imperative for 

privileged subjects to become critical of their 

own epistemic vices. In all this, Medina’s sub-

chapter is therefore a formidable primer for 

conversations in social justice, as it articulates 

the ways we can understand and therefore 

challenge the epistemic proclivities of privileged 

subjects. 

17 Medina, 33. 18 Loc. cit. 
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Emma Guzman is a graduating student with a Bachelor of Arts Degree in General Studio Art, 
emphasizing in sculpture, and 2-D design. Her practices involve using mediums from multiple 
disciplines such as printmaking, glass, photography, sculpture, and crafts. Emma’s artistic style 
principles lie within her artist’s inspirations, Frank Stella, and Roy Lichtenstein. Creating a 
minimal aesthetic to her work, her practice is conceptually based off multi-cultural traditions and 
American pop culture. In his piece, Emma performed a cleansing of the mind, both publicly and 
intimately with herself, demonstrating how internal feelings can expand farther than the mind 
itself. This performance was in a quiet place, with only the sounds of her breathing and the paint 
brush clinking the jar to fill the room with reality. Placing the baby’s breath in her hair, to 
symbolize the innocence of her life, being so young, already facing this issue that premature 
adults already and have been dealing with. Emma wishes to continue her work to large scale 
installations to perform her ideals of utopian societies and how that coincides with past, present, 
and future societal norms. Emma will continue her studies at the Oregon College of Arts and 
Crafts in Portland Oregon, for her MFA in Craft + Design, in Fall 2019.  
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What it all comes down to.. 
By Emma Guzman 

2yrd x 7ft canvas, acrylic paint, flowers 

This performance piece was about the cumulative stress that I’ve been weighed 

down by throughout the years, and the anxiety that coincides with that copious 

amount of stress. The performance was inspired by Yoko Ono and her style of 

simplicity and pureness, I started by placing baby’s breath in my hair representing 

the innocence and purity of my age, being still young. I began to write the words at a 

continuous pace, writing the words in a repetitious rhythm to demonstrate my need 

for that consistency to counteract the anxiety I feel. 
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Paulette Halili has a BA in English and hopes to attain a master’s degree in the near future. She 
wishes to pursue graduate studies in rhetoric and composition or culture and theory. In her free 
time, she enjoys hanging out with family (she has a huge immediate family), doing Brazilian jiu-
jitsu (she gets beat up all the time), and eating out at restaurants (since she does not know how to 
cook). 
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Hammered 

By Paulette Halili 

Hammered is a flash fiction work that chronicles the events of a young woman who is intoxicated at a music festival. After 

going insane at the music festival, she discovers that her hallucinations are not caused by narcotics alone, but rather stems 

from a chemical reaction between the drugs and a device that is implanted in her brain. The story is intended to depict the 

intricacies of innovation and how technology can be used to influence economic and political viewpoints.   

Alex was drunk and high as a kite at the beer

festival. She was with her niece, her sister and her 

sister's boyfriend, but they didn't know she was 

smashed. Her thoughts were completely 

haywire, to say the least. She had the delusion 

that she was part of a conspiracy where people 

were watching her every move on mass media. 

“Alex! Buy this product,” said the voices in her 

head. “Alex, competition is good.” It caused Alex 

mental discomfort each time she would hear 

them. 

“My family is trying to drive me crazy!” Alex 

cried out. 

Alex was so distressed by the voices that she was 

planning an escape from her family. 

“You've been a good sister to me, but I have to go 

now,” Alex calmly told her sister in the parking 

lot. Alex feigned love for her sister and family  

because of her gut feeling that they were causing 

the voices in her head. 

“Wait, don’t go yet. Let’s listen to The Cure. 

They’re performing here at the beerfest,” Alex’s 

sister told her. Alex postponed her escape for a 

little bit and stayed to hear the band rock out to 

their song “I’m a Cult Hero.” 

As the day wore on, the delusion got worse. Alex 

kept thinking that the songs performed during 

the festival were about her. 

“Am I really a cult hero?” Alex was trying to figure 

out what her delusions meant by piecing them 

together. All introspection aside, she was 

suffering and believed that maybe all of this 

torture would go away if she would just run.  

“Where’s my car? I need to leave NOW!” she 

screamed with agony.  
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Alex found her car and took off as fast as she 

could. She saw signs all over the freeway that 

weren’t there before. 

“Things go better with Coke.”  

“Have a Pepsi Day.” 

“We Can Do It!”— a picture of Rosie the Riveter.  

“Why am I seeing all these signs?” Alex 

questioned. 

She didn’t care that she was speeding. Her 

inebriated state made her feel invincible. But as 

soon as she heard sirens all around her she 

thought, “Why can’t I escape the police? If 

everything in this town is about me, shouldn’t I 

be indestructible?”  

“Pull over and turn off your engine!” the police 

screamed at Alex over their bullhorn. 

After she was pulled over, the police officer 

knocked on Alex’s window and instructed her to 

hand her keys over. Alex did, but she had an extra 

set in her glove box. When the officers weren't 

looking, Alex took her spare keys, put them in the 

ignition, and took off.   

They chased Alex for a couple of miles, but then 

she pulled over once more. Again, they asked her 

to hand her keys over, but Alex didn't this time. 

She didn't even open her window a smidge. When 

their patience ran out, they bashed Alex’s 

window in, put her in cuffs, and took her to the 

nearest mental hospital. 

She was out of it for the three weeks she was at 

the hospital. Alex hardly ate and all she could do 

was sleep because she was drugged up from the 

medication, which was meant to prevent her 

mind and body from “escaping.” The doctors 

told her she had bipolar disorder. 

Doctors Green and Chan thought it would be 

therapeutic for her to share her delusions with 

them.  

“Why do you think you’re here?” Doctor Chan 

asked. 

“I think there’s something wrong with me,” Alex 

said. 

“Do you care to explain?” Doctor Green asked. 

“I hear voices in my head. And those signs I saw, 

they’re symbolic for capitalism. My every move is 

being broadcasted and controlled through 

communist mass media. But my delusions tell 

me I’m supposed to show people how it would be 

like to live in a capitalist society,”  Alex said. 

“Wait here,” Doctor Chan said. 

Doctors Green and Chan meet on the other side 

of the two-way mirror. 

“How the hell does she know what capitalism is? 

And how does she know she’s on a show meant 

for communist propaganda?” Doctor Green 

asked. 

“The Heat Assisted Magnetic Recording device is 

malfunctioning,” Doctor Chan said. “Instead of 

recording what she sees through her eyes and 

replaying it to the audience, the HAMR started to 

67



play messages in her head from those who could 

access it through the internet.” 

“But how is it malfunctioning?” Doctor Green 

asked. 

“Must have been the ketamine and beer mix,” 

Doctor Chan said. “It changed the polarity of the 

device. The device would have still functioned 

correctly if she didn’t consume ketamine.” 

“Where is she getting those ideas though?” 

Doctor Green asked. 

“The audience. And her family. They want her to 

know the truth. They manipulated the device to 

cause her to hear voices indicating that what she 

was seeing and hearing referred to capitalism,” 

Doctor Chan said. 

“We need to give her lithium. That should 

reverse the polarity to make the HAMR function 

as it should,” Doctor Green said. “We need to 

keep the audience thinking that communism is 

the way. We need to pay homage to our founding 

father, Karl!” 

Alex became “America’s Sweetheart”—the cure 

for the HAMR and sickle. 
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“For the Vain Pleasure of Four-and-Twenty Years”: 
The Flawed Character of Faustus and the Didactic Christian 

Nature of Doctor Faustus 

By Kevin Hoang 

Christopher Marlowe’s Doctor Faustus is a play that revolves around the unapologetic depiction of demons, devils, black 
magic, and outright blasphemy. Despite this controversial subject matter, however, an examination of the portrayal and 
characterization of Doctor Faustus himself reveals the true nature of and purpose behind Marlowe’s seminal work. Doctor 
Faustus is in fact a didactic Christian tale, one that uses its depiction of anti-Christian figures to emphasize, through 
juxtaposition, the proper morality and ever-forgiving nature of Christianity.  

Introduction 

The core of the character of Christopher

Marlowe’s Doctor Faustus is hypocrisy and 

contradiction, a lack of self-awareness bolstered 

by intense arrogance and superiority. A paragon 

of Renaissance higher education, if his students 

and colleagues at university are to be believed, 

Faustus certainly believes himself to be the ideal 

man and scholar. Eager to “be eternized” for his 

achievements, Faustus decides to make a literal 

deal with the devil to pursue greater knowledge 

and, as Faustus believes, make the world a better 

place by “mak[ing] men to live eternally” and 

“fill[ing] the public schools with silk” (Marlowe, 

1.15, 1.24, 1.90). Almost immediately, however, 

the text of Marlowe’s Doctor Faustus reveals the 

true nature of Faustus: an arrogant and vain 

scholar that is not satisfied with knowledge or 

achievement, but only with demonstrations of 

power and influence that appeal to his ego. This 

examination of Faustus’ true character, 

however, helps to illuminate and reveal the true 

nature of Doctor Faustus as a work. Throughout 

the play, the audience is presented with demons, 

devils, black magic, sin, and outright 

unrepentant blasphemy, yet Marlowe’s true 

purpose with Doctor Faustus is to deliver a 

message about the strength and triumph of God 

and Christianity. By portraying the many flaws 

and failings of Faustus as a character, Marlowe 

ensures that, for his contemporary audience 

deeply concerned with sin and its portrayal, 

Doctor Faustus is at its core a play that 

purposefully revolves around an unrepentant 

and condemnable sinner in order to teach its 

audience about the virtues of Christianity. 

The Flaws and Failings of Faustus 

As demonstrated and reinforced 

throughout the play, Faustus is a deeply flawed 

man, rife with hypocrisy and contradictions. 

While some readers see Faustus as a “heroic 

‘overreacher,’ the humanist par excellence who 

chafes under human limitations,” as Phoebe S. 

Spinrad summarizes, favoring the tragic 
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interpretation of the play in which a great scholar 

and man falls victim to temptation and ambition, 

a careful reading of Faustus’ character in the play 

reveals the many failings of Faustus (243). 

Faustus is not a character to be admired or 

emulated, especially for Marlowe’s 

contemporary Renaissance audiences. As 

Spinrad puts it, Faustus “is not just a bad 

Christian; he is a bad Renaissance humanist. And 

this, I think, is the point of the play” (243). 

Indeed, Faustus’ failings and contradictions are a 

vital part of Doctor Faustus, as they consistently 

and constantly reinforce the sinful nature of 

Faustus and his actions throughout the play. 

Faustus is far from the great scholar 

“that was wont to / make . . . schools ring with sic 

probo” that his colleagues and students at 

Wittenberg believe him to be (Marlowe, 2.1-2). 

Faustus is not a man who determinedly pursues 

research, knowledge, and achievement, but 

rather a man that is satisfied with only the 

“fantasy” of such (Spinrad 248). In Scene 1, for 

example, Faustus critiques the fields of logic, 

medicine, law, and theology, portraying himself 

as a master of each and in turn dismissing each 

field for not being worthy of him. Faustus tells 

himself to “read no more,” for example, for he 

“hast attained the end” of the study of logic and 

“A greater subject fitteth Faustus’ wit” 

(Marlowe, 1.10-1). Likewise, Faustus believes 

himself to have mastered medicine, saying “The 

end of physic is our body’s health. / Why Faustus, 

hast thou not attained that end?” (Marlowe, 1.17-

8). He dismisses the study of law outright, 

insisting that “This study fits a mercenary 

drudge / Who aims at nothing but external trash! 

/ Too servile and illiberal for me” (Marlowe, 1.34-

6). Faustus dismisses these fields of knowledge 

not with specific examples of his achievements 

in each field, but rather with abstract claims of 

mastery and illogical criticisms, such as in 

Faustus’ rejection of theology: “Ay, we must die 

an everlasting death. / What doctrine call you 

this? Che sarà, che sarà: / What will be, shall be? 

Divinity, adieu” (Marlowe, 1.46-8)! Faustus 

rejects further study in these fields simply 

because he convinces himself that he is beyond 

them, abandoning entire pursuits of study in 

only about a dozen lines each.  

As Spinrad aptly puts it, Faustus does 

not need to actually achieve anything to convince 

himself of satisfaction and mastery, as “once 

[Faustus] has built and named a fantasy, he is 

satisfied with his efforts and . . . discards the 

project and goes on to something new” (248). 

This portrayal of Faustus’ intellectualism makes 

the audience question what Faustus has actually 

achieved in his studies, especially because 

Faustus offers no specific evidence in his own 

soliloquy. Even Faustus’ peers do not offer any 

concrete examples, but rather only think of 

Faustus was one who “was wont to / make [their] 

schools ring with sic probo,” which is only another 

example of Faustus’ ability to talk of great 

achievements and scholastic mastery, rather 

than of any actual success (Marlowe, 2.1-2). 

Much of Faustus’ character and justification for 

his deal with Lucifer and Mephistopheles lies in 
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his dissatisfaction with high learning and his 

ambition to achieve greater things, but a careful 

look at Faustus’ academic work makes one 

question if Faustus has ever actually achieved 

anything at all. 

Faustus presents himself as a great 

intellectual, one that would, with the great 

powers brought to him by the spirits, spend his 

time “hav[ing] them read [him] strange 

philosophy, / And tell the secrets of all foreign 

kings” (Marlowe, 1.86-7). Despite his great 

ambitions, Faustus instead spends his twenty-

four years of power demonstrating what Thomas 

Healy refers to as “Faustus’s and 

Mephistopheles’ adolescent tendency” (185). 

Faustus does not spend his time in power 

learning the great secrets of the world as he 

planned to, but rather, as the text shows us in its 

comedic scenes, spends it doing such frivolities 

as invisibly making “merriment” at the Pope’s 

expense in Scene 7 and sending Mephistopheles 

to acquire grapes out of season for the Duchess in 

Scene 12 (Marlowe, 7.54). These scenes do not 

demonstrate any tendency of Faustus towards 

intellectual and great pursuits, but only towards 

shallow and fleeting pleasures and excitements, 

or “irreverent antic and cheap spectacle” (Healy 

185).  

As J. B. Steane puts it, these comedic 

scenes serve to “illustrate the growing 

emptiness of the way of life Faustus has chosen” 

(89). It is indeed the way of life Faustus has 

chosen, as the audience is only told and shown 

that this is how Faustus spent his twenty-four 

years of power; there are multiple scenes of 

Faustus’ pursuits of pleasure and adulation, but 

no scenes of Faustus using his powers to pursue 

the studies and philosophies that were not 

accessible to him before his deal with Lucifer and 

Mephistopheles. With no other evidence, the 

audience has to conclude that these activities are 

essentially how Faustus spent his twenty-four 

years, or in other words, living an empty and 

sinful “way of life” (Steane 89). The audience is 

told that Faustus is a great scholar, but is only 

shown that Faustus is a frivolous and 

“adolescent” man (Healy 185). Actions, not 

words, reveal the man, and Faustus’ actions lead 

simply to the conclusion that he is not the great 

Renaissance humanist intellectual scholar he 

claims himself to be. 

Faustus enjoys presenting his greatest 

pleasures in life as scholarly pursuits, saying such 

things as “Sweet Analytics, ‘tis thou hast ravished 

me” and talking in rapt pleasure about having 

spirits read him “strange philosophy” and “the 

secrets of all foreign kings,” but a careful 

examination of the text shows the audience that 

Faustus is at his happiest after only juvenile and 

shallow shows of power and excess (Marlowe, 

1.6, 1.86-7). As Spinrad puts it, “Faustus’ 

outbursts of delight usually come after what 

might seem to a spectator irrelevant matter” 

(248). After Valdes and Cornelius offer only a few 

short descriptions of the powers that magic and 

demons might bring, Faustus cries: 

O this cheers my soul! 
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Come, show me some 

demonstrations magical, 

That I may conjure in some 

lusty grove, 

And have these joys in full 

possession. (Marlowe, 1.149-53) 

In this passage, Faustus has been shown no 

concrete examples of these powers and no proof 

of these claims, as one would think a great 

scholar would ask, but is instead so excited by 

these claims that he calls for, in almost a childlike 

manner, for immediate demonstrations from 

Valdes and Cornelius.  

In another instance of Faustus’ 

enjoyment of shallow demonstrations of power, 

after Lucifer presents Faustus with a pageant of 

the Seven Deadly Sins, Faustus reacts with 

similar glee and excitement: 

FAUSTUS. O this feeds my soul! 

LUCIFER. Tut, Faustus, in hell 

is all manner of delight. 

FAUSTUS. O might I see hell, 

and return again, how happy were 

I then! (Marlowe 5.330-3) 

With only a short presentation of the Seven 

Deadly Sins, Lucifer is able to easily distract and 

entertain Faustus, who only a short while before 

was beginning to question his decision to sell his 

soul, when he cries:  

Ay, go accursed spirit, to ugly hell, 

‘Tis thou hast damned distressed soul: 

Is’t not too late? . . . 

Ah Christ my Savior! seek to save 

Distressèd Faustus’ soul! (Marlowe, 

5.249-251, 5.256-257) 

The pageant quickly drives Faustus from 

beginning to consider redemption and 

condemning Lucifer to crying, in rapt “delight,” 

“O might I see hell” (Marlowe 5.331-2)! In fact, in 

only this short span of time, Faustus goes quickly 

from condemning “ugly hell” to crying his desire 

to “see hell, and return again” (Marlowe, 5.249, 

5.332). The only persuasion that Faustus needs to 

so swiftly change his course of mind was the 

simple parade of the Seven Deadly Sins that 

Lucifer provides. Faustus here needs no 

philosophy, no greater study or knowledge, but 

simply what Lucifer refers to as “some pastime” 

(Marlowe, 5.273). In her examination of Faustus’ 

character, Spinrad says “Both episodes seem too 

slight to cause such exuberance, but Faustus has 

always been enthralled by trifles and empty 

show” (249). As these passages demonstrate, 

Faustus was susceptible to spectacle and excess 

even before he was corrupted by his twenty-four 

years of power; he was always one to be charmed 

by immediate gratification rather than years of 

study and intense application to fields of 

knowledge.  

Just as Faustus can be distracted from 

thoughts of heaven and Christ with 

demonstrations of power, Faustus can be 

distracted from even thoughts of his coming 

death and damnation to hell with what Robert 

Ornstein refers to as “belly-cheer,” or shallow 

physical pleasures, in reference to 

Mephistopheles’ line in Scene 7 (170). In the final 
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scenes of the play, as Faustus’ final hour draws 

closer, Faustus instead spends it with his 

students and colleagues, then finally falls into 

Helen’s arms for escape, reprieve, and 

distraction from the realities of his situation: 

Sweet Helen, make me immortal with a 

kiss: 

Her lips sucks [sic] forth my soul, see 

where it flies! 

Come Helen, come, give me my soul 

again. 

Here will I dwell, for heaven be in these 

lips! (Marlowe, 12.83-6) 

Here again, mere fleeting pleasures are enough 

to distract Faustus from the severity and reality 

of his situation. From the very beginning of the 

play, in which Faustus is quickly charmed by tales 

of the powers brought by devilry, to the very end 

of the play, such as in this passage, Faustus is 

easily distracted and occupied by simple 

pleasures and indulgences, despite all of Faustus’ 

claims of being a great master and intellectual. 

Spinrad believes Faustus’ indulgence in Helen is 

potentially the most “pathetic” of Faustus’ 

choices in the play, as “most pathetic of all, the 

appearance of Helen is not even Faustus’ own 

idea. The idea was first suggested to him by the 

very scholars whom he always thought inferior to 

himself” (251). In Faustus’ lowest moments, as 

the hour of his reckoning draws closer, Faustus 

falls even lower by succumbing to simple bodily 

pleasures, no longer even claiming to be a 

paragon of academia, here merely acting as a 

frightened man in need of distraction.  

Furthermore, the appearance of Helen 

here—of course, merely a demon in Helen’s 

form—serves to distract Faustus from the 

presence of the Old Man, who symbolizes, for 

Faustus, what is left of his potential redemption. 

As Spinrad points out, Helen’s distraction is one 

that takes a human form, “to counteract the 

human appearance of the Old Man” (251). 

Faustus thus makes a conscious decision to 

reject the Old Man one last time and instead 

again embrace the same temptations and 

decisions that he makes throughout the play. 

Faustus makes no claims, at this point in the play, 

of still being the great scholar and master he 

claimed himself to be at the beginning of the play. 

As Ornstein puts it, “The scholar who pursued 

knowledge beyond the utmost bound of human 

thought finally takes Helen for his paramour to 

drown vexatious thought in wantonness” (170). 

At the beginning of the play, Faustus makes great 

claims towards his scholarship and mastery of 

the four main fields of knowledge. Later in the 

play, Faustus is tempted away from these studies 

with frivolous and shallow pleasures and 

pursuits, but it is always presented as a 

temptation that Faustus cannot resist, rather 

than as a conscious choice. In this quoted 

passage, however, in which Faustus takes the 

image of Helen to bed to distract himself from his 

coming damnation, Faustus makes a conscious 

decision to fall into simple physical pleasures 

and “wantonness” (Ornstein 170). By this point 

in the play, even Faustus can no longer argue that 

he is a great scholar and the ideal of Renaissance 
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education tempted by the devil for his great 

ambition. He is simply a deeply flawed sinner, 

one that prefers instant gratification, elaborate 

pageantry, and simple pleasures over committed 

and real pursuits of knowledge and success.  

Faustus’ Didactic-Christian Nature  

 Despite the many depictions of sin, 

blasphemy, devilry, and black magic in Doctor 

Faustus, the play is, at its core, a pro-Christian 

work. Faustus consciously and without 

mistake engages in serious sin and 

blasphemy, at one time vowing to reject Heaven 

and Christianity: 
And Faustus vows never to look to 

heaven, 

Never to name God, or to pray to him, 

To burn his Scriptures, slay his 

ministers, 

And make my spirits pull his churches 

down. (Marlowe, 5.267-271) 

Despite this blatant rejection of God and 

redemption, the Good Angel constantly appears 

throughout the text as a potential source of 

redemption and salvation for Faustus. The Good 

Angel is always ready to forgive Faustus and his 

many sins, even though Faustus begins to believe 

his sins are too great to be forgiven, as when he 

tells his fellow scholars “But Faustus’ offense can 

ne’er be pardoned! The serpent / that tempted 

Eve may be saved, but not Faustus” (Marlowe, 

13.15-6). To the very last, the Good Angel (in the 

form of the Old Man) appears to offer Faustus 

salvation and insist that God will forgive 

Faustus’ sins; it is entirely the fault of Faustus 

that is not forgiven. This depiction of 

Christianity as an all-forgiving force is a vital part 

of the pro-Christian nature of Doctor Faustus, as 

it indeed seems as if there is nothing Faustus—

who has already sworn never again to look to 

heaven—can do to overcome the inherently 

forgiving nature of Christ and Christianity. Even 

in a text that constantly shows the powers that 

can be provided through devilry and deals with 

dark supernatural figures, it is Christianity that 

is shown to have the greatest power and virtue. 

Despite the controversial depiction of 

devilry in Doctor Faustus, Marlowe maintains his 

pro-Christian voice in the text, which many 

scholars, such as Suzan Last, refer to as 

Marlowe’s “orthodoxy” (36). Marlowe 

approaches this orthodoxy in a unique and 

subversive manner, as he delivers an orthodox 

Christian message through his depiction of un-

Christian images. By consistently parodying and 

criticizing these un-Christian figures 

throughout the play, for example, Faustus’ 

depiction as an easy-to-distract and easy-to-

please sinner, Marlowe condemns and 

“ridicule[s] sin and evil” which “reinforce[es]” 

Marlowe’s “orthodoxy” (Last 36). Simply put, 

Marlowe approaches Christianity from a 

different angle; instead of portraying Christian 

figures in a positive light, Marlowe portrays anti-

Christian figures in a negative light. As Spinrad 

points out, the further Faustus goes away from 

Christian values, the more Faustus “declines in 

stature” (243). During Faustus’ twenty-four 

years in power, during which he is accompanied 
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by Mephistopheles and pursues only simple and 

fleeting pleasures, Faustus engages in 

“increasingly petty” activities that have led to 

many scholars dismissing the middle scenes of 

the play, with some even considering them to 

have been written by a different playwright 

(Ornstein 170). The “triviality of the middle 

scenes,” as Spinrad puts it, however, is not a 

failure in Marlowe’s writing, but rather a 

reflection of Faustus himself, whose very 

character and presence becomes lesser for 

drawing away from Christianity in favor of 

Lucifer and Mephistopheles (243).  By constantly 

deriding and condemning the anti-Christian 

figures in the play by portraying them as 

pursuers of only shallow and frivolous pleasures, 

Marlowe, through his juxtaposition of Faustus’ 

failings with the virtues of the Good Angel, 

presents what are essentially orthodox Christian 

values. 

Marlowe presents these orthodox 

Christian values not through typical didactic 

means such as the genre of the morality play, but 

rather through subverting and parodying these 

forms. As Last puts it, “Marlowe took the old-

fashioned hackneyed techniques of the morality 

play . . . and meshed them with subversive British 

folk humour” (28). By infusing his inherently 

Christian play with comedic scenes that often 

read as outright parody not fitting the deeply 

serious tone of the play’s beginning and end, 

Marlowe avoids falling into the trap of outright 

didactic lecturing. The audience is never told 

that Faustus is an irredeemable sinner; the 

audience is instead shown Faustus’ irredeemable 

nature through Faustus’ stubborn rejections of 

the Good Angel’s offers of salvation and 

redemption. The audience is never told to reject 

Faustus and his behavior, but instead learns to do 

so from the continuing blasphemies and 

frivolous activities that Faustus engages in 

throughout the play. As Rick Bowers puts it, 

“Marlowe has replaced homily with dramatic 

irony. The solidly intellectual concepts of sin and 

damnation, of evil and suffering, which form the 

basis of his play are never preached; they are 

dramatized” (242). Marlowe’s audience is 

trusted to make their own conclusion on the play 

and its characters from what happens in the text, 

and the events of the text often lead readers with 

no conclusion to make other than to condemn 

Faustus and his behavior. 

Despite the potentially confusing and 

distracting presence of the comedic scenes in the 

middle of the play, which often frustrate critics 

who would prefer to focus on the more 

traditional and more easily understood 

beginning and end of the play, the overall 

message of the play remains clear. In fact, some 

scholars argue that the comedy of Doctor Faustus 

is an important part of delivering this message, in 

direct contradiction to those scholars who argue 

that they serve as a distraction. Ornstein, for 

example, argues that “The ironic comedy in 

Doctor Faustus is more than reassuring. Its 

intention, I think, is both didactic and comic. 

Simultaneously nonsensical and profound, it 

clarifies our perception of moral values” (167). 
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As such, Doctor Faustus is constantly trying 

to teach its audience Christian values. Even 

when it is engaging in parody, trivial and 

irreverent comedy, and outright blasphemy, it 

uses these juxtapositions with traditional 

Christian values to ensure that its pro-

Christian messages are delivered without 

ever having to directly address or lecture its 

audience in the manner of traditional 

morality plays or lectures. 

Faustus’ Flawed Character and the Play’s 

Didactic-Christian Nature 

As addressed, argued, and 

defended above in this paper, Faustus is a 

deeply flawed scholar and Renaissance man 

who only makes claims towards greatness 

and achievement, and Doctor Faustus is, at 

its core, an inherently pro-Christian play 

aimed towards teaching its audience about 

the virtues of Christianity, the strength of 

Christ, and the failings and weaknesses 

of anti-Christian forces such as Lucifer, 

devilry, and black magic. These two 

conclusions, however separate they may seem, 

are deeply inter-related; indeed, the deeply 

flawed nature of Faustus is vital to the play’s 

pro-Christian message. Because its 

protagonist is such a flawed figure, one that 

no self-respecting educated Renaissance 

man could actually respect and wish to 

emulate, Marlowe is able to portray Faustus’ 

black magic and devilry without ever potentially 

seeming to support such 

blasphemous acts. It requires a deeply flawed 

and essentially unlikable character to allow a 

playwright to say the kinds of things that 

Marlowe writes in Doctor Faustus; if there is 

any inkling left of any support from the 

audience for a character’s actions, then having 

that character say or do blasphemous things 

is potentially blasphemy in and of itself. For 

example, Faustus outright commits blasphemy 

in his rejection of God and Heaven: 

And Faustus vows never to look to 

heaven, Never to name God, or to pray 

to him, To burn his Scriptures, slay his 

ministers, And make my spirits pull his 

churches down. (Marlowe 5.267-271) 

In a time where the morality of even having 

plays was under question, the only way in 

which Marlowe would have been able to 

write such a speech and not be persecuted for 

it was to ensure that the character saying this 

speech was wholly unlikable and that his 

actions were unsupportable. If part of 

Faustus was still appealing to Marlowe’s 

audience, then parts of this speech may 

have resonated, perhaps even ironically, in 

the audience, and that would be an abject 

failure of Marlowe’s goal with Doctor Faustus: 

to present a pro-Christian work on the 

temptations of sin and ambition and on the 

ever-forgiving nature of God and Christianity. 

Marlowe, of course, was not the 

first author to use a flawed protagonist who 

commits offense against heaven to portray 

a didactic Christian message. In fact, 

Richard Benson Sewall argues that the story 

of Faustus is in fact a parallel to the Biblical 

story of Adam, in that both 
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figures are given a choice to make, and both are 

tempted away from salvation into making the 

wrong choice for earthly reasons (ambition and 

delusions of grandeur for Faustus, desire for and 

trust in Eve for Adam). As Sewall puts it, “In this 

sense the tragedy of Faustus is the tragedy of 

Adam . . . Paradise was not enough. To the 

orthodox, Adam’s action was not only sin but 

utter folly, just as to the Chorus who begins and 

ends the play Faustus’ action was wholly 

devilish” (157). In both works, the audience 

knows exactly what course of action will lead to 

salvation and what course will lead to 

damnation, and, in both works, the audience sees 

the character make the conscious decision to 

reject salvation and instead follow desire. The 

similarity in these works means that Marlowe’s 

audience would have likely recognized the 

archetype that Faustus was fulfilling, and thus 

they would have been fully aware of the impact of 

his decisions and thus the sinful result of said 

decision. Thus, at no moment in Doctor Faustus 

would Marlowe’s audience not been acutely 

aware of the deeply sinful mistakes that Faustus 

makes throughout the play’s performance. 

As Bowers puts it, because Faustus is a 

recognizably flawed character that clearly makes 

the wrong decision whenever he has a chance 

towards redemption, “Marlowe has replaced 

homily with dramatic irony” (242). Marlowe 

never has to outright didactically lecture the 

audience, nor outright come out and denounce 

or condemn Faustus, because the audience 

already knows that Faustus is making the wrong 

decision as he is making it, due to their 

recognition of both Faustus’ flawed nature and 

of the similarity of Faustus’ story to that of Adam 

and other similar archetypes. Doctor Faustus is 

enhanced and made a greater piece of literature 

because, through his deeply flawed and 

problematic protagonist, Marlowe can avoid 

simply becoming a didactic lecturer and having 

to directly address his audience; by delivering a 

pro-Christian message through subversive and 

controversial means, Marlowe both satisfies the 

Christian tensions and concerns of his 

contemporary audiences and creates an intricate 

and layered work of literature.  

Conclusion 

While some readers and audiences may 

still see Faustus as a heroic figure who was 

tempted and corrupted by Lucifer and 

Mephistopheles—the “humanist par excellence 

who chafes under human limitations,” as 

Spinrad puts it—a careful examination of the 

play and of Faustus’ words and actions reveals 

Faustus’ true nature: an arrogant and shallow 

man with delusions of grandeur who convinces 

himself of his mastery of the four fields of 

knowledge almost in order to justify his own 

pursuit of pleasure and greatness through black 

magic and devilry (243). Despite this 

blasphemous and sinful protagonist, however, 

Doctor Faustus remains a pro-Christian work that 

was accepted by Marlowe’s general 

contemporary audience because Faustus’ 

failings actually enhance the didactic Christian 
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nature of the play. Faustus is a deeply flawed 

sinner, and so audiences can recognize his 

actions for what they are: foolish, misguided, and 

motivated solely by ego and the pursuit of 

simple, base pleasures. As such, Doctor Faustus is 

a didactic work that never has to directly address 

and lecture its audience, and a morality play that 

can outright parody and subvert its own 

structure and characteristics; thus, it is far more 

rhetorically effective and entertaining, while 

still maintaining its instructive nature. It is 

Faustus’ character, flaws and failings and all, that 

contribute to and help make Doctor Faustus the 

enduring, critically interesting, culturally 

relevant, subversive, and brave work of literature 

that it remains to this day. 
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Untitled 
By Marco Moreno 

This collection of short stories and poems was developed as a final project of an Anthropology graduate course. The objective 
was to polish ten prompts we had written over the course of this semester from Kirin Narayan’s (2012) Alive in the Writing. The 
experience of working through this process–from the initial prompts to a collection of ten stories–has been special to me, 
especially to have it received as cultural knowledge within the humanities, social sciences, and the arts.  

The juxtaposition of creative writing and speaking to people in real time is that  you can rephrase and 
reword until you communicate exactly what you saw, felt, or imagined. You write and edit until you work 
through what you want to say and how you want to express it. 

For my brother and father.  

81



Introduction 

For the most part, all the stories and their 

corresponding characters are based on real 

people and experiences that took place in their 

lives. However, on certain occasions, names 

were changed to preserve confidentiality. 

Implicitly, the short stories and poems that you 

will read follow the realities of a brown boy and 

his friends as he moves through college. 

Explicitly, these stories speak of issues that are 

to an extent, illustrative of the different facets of 

his identity. 

The process of developing, editing, organizing, 

and eventually presenting these stories, for this 

course, have revealed to me that all these stories 

happened in, around, or sometimes because, of 

my presence at Cal State Fullerton. My 

experiences throughout my years around the 

university have issued me the time and space that 

some of the people in these stories did not have. 

I am sharing these stories because I hope they 

illustrate to you, the reader, the issues presented 

here have been instrumental for the 

development of a boy who ended up finding a 

place that could allow him to fortify and embed 

what it means to feel compassion, love, and 

empathy. 

1 

Narayan 2012, 6 

Beginning with the words “I most hope to 

write …” write forward for at least 5 

minutes.  

I most hope to write about the maturity that 

comes  

from arriving at moments of critical 

consciousness 

I most hope to write a piece that illustrates the  

cultural and societal forces in tandem 

with the individual and collective realities of 

those whom I see. 

It would be a project that would be influenced, 

and often guided  

by the realities of those whom I interview, 

observe, and engage with.  

Ultimately, I most hope to design a project that  

demonstrates my abilities and capabilities of  

communicating realities, feelings, and images, 

with words and illustrations.  
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2 

Narayan 2012, 6 

Quickly write down a few images that jump 
out at you as you think of the materials 
you’re drawing on for this undertaking. 
Continue for at least 5 minutes. 

What do you see?  

I see skateboards and bikes and hear poems being 
read. I see brown and black kids expressing their 
struggles and feel tears of both joy and sadness. I 
see failure, both institutional and individual. I 
see members of a community desperately trying 
to feel safe as they share their struggles that yell 
pain. As I listen and engage with the stories I am 
told, I come to the realization that I am standing 
face to face with what concerns this community 
intimately most.  

3 

Narayan 2012, 22 

Begin narrating an event that dramatizes 
the central idea or issue you want to write 
about. Drawing on all of your sense, use 
vivid details to describe the people and the 
place as you follow what happened. For 
now, don’t explicitly say what concept 
you’re trying to illuminate, only show life in 
process.  

There was an evening back in November of 2015 
that I was riding my bike near my apartment in 
Fullerton and was pulled over by a police car. At 
first, I was oblivious to their initial signals. I was 
riding my bike on the sidewalk, listening to 
music. When I realized that the blue and red 
lights were directed at me, I stopped peddling 
and pressed the hand brakes. I removed my left 
earphone first, placed both feet on the floor and 
turned my head over my left shoulder to face the 
police vehicle that had stopped behind me. They 
shined their headlights, immediately informing  

me that it was I who was under their spotlight 
tonight.   

I stepped off my bike, and placed the bicycle in 
between the two officers exiting the patrol 
vehicle and myself. When they got close, they 
asked me what I was doing. I replied to them that 
I was taking a bike ride but lived in the 
apartments we were standing in front of. I asked 
them if I had done something wrong. I was riding 
on the sidewalk and had a headlight on. They 
replied, “You have not, but who takes a bike ride 
at this time?”  

I told them I lived in the apartments right behind 
where they stopped me and I just needed to listen 
to music and take a ride. It felt as if they were 
suspicious of my response. One of them asked 
me if I had a California ID. I replied that I did but 
I did not have my wallet on me, as I was only 
riding my bike outside my apartment. This was 
my first time being stopped by police officers but 
my roommates had been stopped on several 
occasions in this neighborhood and had told me 
to keep cool. I gave them my name and address. 
One of them went back to the car, I assume to 
check on his computer the accuracy of the 
information I had given them. I asked again why 
they had pulled me over. He gave me no answer 
and told me to wait. Another police vehicle 
arrived and I told myself to keep cool. I felt that I 
had been pulled over and others would have not. 
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4 

Narayan 2012, 85 

If the people you’re writing about commonly 

consider certain feelings and topics to be 

unspeakable, describe an occasion in which 

they actually expressed their thoughts about 

these topics.  

I first met X during my first year at the university. 

Over the years we became close friends: more 

like compadres. Many years after we got to know 

each other, he shared and cried in front of me, as 

I had shared and cried in front of him. It would be 

much later in our friendship when he felt safe 

that he would tell me that he had never cried in 

front of another man. Men did not cry, and 

Compton was not the place for that. Although 

the idea of men expressing raw emotions in front 

of others continues to be considered a taboo in 

this society, here we were, two men of color with 

different childhoods openly expressing 

vulnerability. His name is X and he was my friend.  

5 

Narayan 2012, 54 

Describe a person’s body as marked by her 

or his occupation and activities. 

The body of my mother, a housekeeper by 

occupation, has many dents and bruises of 

physical wear. The parts of her body that have 

sustained continuous intensity are those of her 

knees, wrists, and joints. Based on the shoes she 

currently wears, one can assume that they are 

more for comfort and functionality as opposed 

to the shoes she for so long adored but her feet 

can no longer tolerate.  

In spite of the effects of her occupation, her 

brothers and sisters say she has not had serious 

illnesses because she likes to eat a lot. My mother 

is a short and round woman who has a big 

appetite, but she credits her relationship con 

Dios, God you know, for keeping her healthy.  
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6 

Narayan 2012, 11 

Write a scene related to any one of Cheney’s 

categories. Start with the prompt “A turning 

point [or showdown, argument, flashback, 

etc.] that I particularly want to tell you 

about is …” (10 minutes to start a sketch that 

you can refine and add to later) 

A turning point that I particularly want to tell you 

about is regarding the first two weeks of my 

second year of graduate school. A series of 

interactions up to that point brought me certain 

realizations. I had just listened to a conversation 

– a podcast – between David Axelrod, a political

consultant and director of the Institute of 

Politics at the University of Chicago, and Lin 

Manuel Miranda, a musical composer and 

Broadway playwright. With sheer honesty, Lin 

Miranda speaks to David Axelrod of how he came 

to write “Hamilton: An American Musical”.  

What is of particular importance is Lin Miranda’s 

initial motivation to write this play about 

Alexander Hamilton. He says, “I had performed 

all the roles of, and for, a Latino up to that point. 

There was no more, so I used all my experiences 

up to that point as a strength – hip-pop, Latin 

music, the immigrant experience [of my family]. 

I wrote myself a role because no one was going to 

write it for me!”  

I wrote this after that podcast.  

Marco is sitting on a chair imagining these two carry 

this conversation in person.  

To tell you the truth  

that was the first time seeing someone 

combining political history and hip-pop 

in a form that reached an audience that 

would not otherwise be open  

this man was doing something new  

and he used what he knew  

Why wouldn’t you do too?  

Write a role for yourself  

and move your fears out the way 

declare today 

that regret is not a feeling 

you will tolerate  

understand you must be who you are 

meant to be  

you’ll get a shot at a PhD 

but for now 

could you please  

write yourself a role that lets you be free  
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7 

Narayan 2012, 30 

Reflect on how place-names associated with 

your project convey shared stories. Choose a 

name and retell what you know about the 

story behind it.  

Graffiti walls evoke distinct interpretations. 

One of those might be of hoodlums. Others 

might interpret the graffiti as community 

service. For me, graffiti has always been 

something I've been around, ever since I was kid 

and we lived in Mexico. I remember seeing my 

older brother “writing” on his notebooks when 

he was in our room. I also remember seeing 

advertising posters for local candidates on those 

white walls around the plaza de toros. If the 

candidate was respected, the graffiti was 

adjacent to the poster. If they did not have the 

support of the community, it would not stay 

clean for long.  

The summer of 2008, I remember taking 

summer school and writing my first piece. I 

wrote it on my backpack and wore it all summer 

long.  

8 

Narayan 2012, 78 

Identify a conversation key to your project. 

Try representing this as a play. (Or, if you 

can think of a different performance form 

favored by the people you are writing about, 

try out that form.)  

Cesar’s voice reverberates across the room.  

“Attorney General, Jeff Sessions, has issued an 

active memorandum rescinding the DACA 

program come May.”  

There is an ephemeral gasp within the office 

and everybody’s eyes find one another. 

“When will it take effect?” asks Pedro. 

His question silences the disbelief present in 

the office and everybody turns toward Cesar 

and wait for his response.  

“As of what we know now, employment and 

residency permits will be allowed to run their 

course until the date of expiration for each 

recipient. The executive action by the DOJ will 

affect individuals depending on their renewal 
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date. No more renewals will be issued when 

permits expire”. 

Pedro turns in my direction and directs me 

with his eyes toward Isaias – another 

coworker who has his headphones in and did 

not seem to have heard the memorandum of 

the Attorney General or the announcement 

Cesar issued to the office. I nod slightly to 

Pedro,  informing him that I received his 

message. Pedro starts walking to Zero. 

“I don’t think Isaias heard. We should go talk to 

him outside,” I tell Pedro as he arrives at my desk.  

Pedro responds, “How do you want to tell him?” 

Zero glances over his desk towards Isaias’ 

direction and notices that he still has his 

headphones in and has not heard the 

commotion in the office of the announcement that 

specifically shuts the door to his dreams after 

his residency and work permit expires.  

Cesar walks toward Zero and Pedro. When 

he arrives, he places his hand on Pedro’s 

shoulder and asks,  

“Are you guys going to talk to Isaias?”  

I respond, “We’re going to talk to him now. Is it 

cool if we use your office to talk to him?” 

“I know you guys grew up together since middle 

school. Use my office, I’ll wait for you guys 

there.”  

Pedro and Zero both take a deep breath and 

start walking toward Isaias.  

9 

Narayan 2012, 31 

Describe an image that encapsulates a 

powerful force in the environment, starting 

with “It was so  _____ that …”  

It was so draining that you wonder how these 

young adults managed.  

A group of 20 students have gathered to talk 

about the abrupt termination of the DACA 

program under the new administration. These 

young adults are here today to support one 

another, primarily, but they are also here talk 

about the future in the upcoming years. When I 

close my eyes, I can detect the anxiety that is 

embedded in the comments of my fellow 

undocumented peers. I sit across from them on 

the couch leaning against the window and feel 

the sunrays on my cheeks and fingertips. The sun 

rays don’t reach them for now; they are deeper 

inside the room. But maybe tomorrow the 

sunrays will reach them. If not tomorrow, the 
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sun will come out each morning until 

comprehensive immigration reform comes.  

__ 

If the first phase of a strategy for comprehensive 

immigration policy in the United States as we 

reach the second decade of the 21st century was 

developed, it would include making the case that 

this program worked for America. Once you can 

illustrate economically, socially, and culturally, 

we reach part two of the Plan of Free Flow. (What 

is the international and national long-term 

outcome of free flow?) We must be able to 

illustrate how and why it is in the best interest of 

the United States of America to build on the 

success of this immigration policy. I get the 

feeling that the way in which I phrased this last 

part of the thought implies that you have to 

demonstrate to someone else why it is "you" are 

worthy. As if being human is not a human right 

that comes with civil liberties.  

__ 

DACA was a temporary assistance program and 

the outcome of prosecutorial Executive Action 

by the Obama administration in 2012. It is 

exactly over five years ago, today. In retrospect, 

the possibility that the program could be 

terminated as soon as a new administration 

assumed power must have always existed. What 

was it that made us think of not looking ahead 

and preparing for what could happen if a new 

administration ended the program?  

 

__ 

The positive outcome that could come out of the 

end of this program is that a permanent decision 

could be made. Congress would have to act 

boldly, and I don’t know if this Congress will, but 

the opportunity of a permanent decision will be 

on the table. I see no reason to believe this 

Congress will act.  

The hope inside of me is made of stone, but I 

must live in a reality where others steal stone. 

__ 

I wonder if you understand what the feeling is 

like when you are issued a temporary safe haven, 

and newly elected politicians speak against your 

family without ever actually meeting any of 

them. 

__  

James Baldwin once said, "You cannot lynch me 

and keep me in the ghettos without becoming 

monstrous yourself... you give me a terrifying 

advantage [because] you never had to look at me 

[when you did, but] I had to look at you. I know 

more about you than you know about me." (I am 

not your negro, 2017).  

__ 

Being in this position of trying to find solutions, 

at least theoretical solutions, to immigration 

policy, I get the feel of a challenge. A difficult 

challenge but one worth fighting for. 
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10  

Narayan 2012, 27 

Write a few lines about where you are as you’re trying to write. 

I sit on the balcony of my apartment overlooking Amerige Street. There’s a breeze that hits the leaves of 

the trees. If you pay close attention, you can hear the movement of the leaves. This second story apartment 

stands above the empty streets in what has been a cloudy summer day. No movement of people, and no 

people to be seen on the streets.  

Beyond Amerige Street and the homes in front of my balcony, I can hear cars accelerating past the air I 

cannot see but surely feel. There is no distinct smell, only the aftermaths of the first rainfall of what have 

been some of the hottest days in twenty seventeen.  
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Is Being Curdled Enough? 
By Tate Renville  

In my research paper, I explain and outline the different logics of identity that are expressed by author Maria Lugones. I argue 

in favor of her concept of “curdling” while taking the stance that although her framework and conception of a curdled identity 

is necessary, especially in regard to attempts of improving diversity within specific fields, that it is not enough to fully rectify 

the situation, and that more work must be done in order to address the issue. 

Understanding identity and diversity is

a complex and often times confusing endeavor 

when attempting to reconcile the similarities 

and differences between the two. Not only can 

one compare and contrast ideas and concepts 

that work within the two, but an even deeper 

layer of complexity can be added to the 

discussion when the effects of their 

interconnectedness is explored. Understanding 

and conceptualizing identity without diversity 

or vice-a-versa isn’t enough. In order to truly 

comprehend how these concepts function in our 

bodies and everyday society, a working 

knowledge of the ways in which identity plays a 

crucial role in the existence of diversity is 

needed.  The need for diversity can especially be 

seen in realms of traditionally monopolized 

fields that have been saturated with one single 

demographic such as science, math, engineering, 

and even philosophy. Therefore, a steady grasp 

on one’s own identity, and its relation to the 

identity of others is crucial to fill that void. Maria 

Lugones attempts to explore the nuances of 

identity, and specifically our identity with our 

groups, communities, and surroundings in her 

book Pilgrimages/Peregrinajes: Theorizing 

coalition against multiple oppressions. In her 

chapter entitled Purity, Impurity, and Separation, 

Lugones offers an exhaustive structural outline 

of both a logic of purity and logic of impurity, as 

they relate to identity. She then introduces the 

term that she coins as “curdling” pulling from 

the concept of mestizaje. She offers the concept of 

curdling as an alternative pathway apart from 

solely thinking of oneself as a pure or impure 

subject. Rather, she advocates for a continued 

affirmation of the otherness we all have inside 

ourselves, and a constant use of that affirmed 

mixed identity as a tool in social situations. 

However, although curdling is a valuable and 

necessary factor in the discourse of identity, it is 

not enough to improve our current situations 

regarding diversity.  

Within the fields of science, math, 

engineering, and even philosophy, there is a 

heavy distribution of participants leaning 
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towards that of the white middle class male 

subject. By diversifying and enhancing one’s 

discipline with individuals of multiple different 

backgrounds, upbringings, religions, etc., a more 

in depth analysis that has been approached and 

analyzed from multiple different angles can be 

achieved. This is especially necessary in science, 

a field that society looks to in order to find 

empirically tested and exhaustively researched 

truths. By continuing to support a model of 

science that produces and endorses conclusions 

that systematically and intrinsically 

disenfranchise and marginalize groups of people 

is problematic in a way that must be addressed. 

Diversity in participants and practitioners is 

then looked to in order to offset this 

institutionalized favoritism. 

 However, to truly diversify, we must 

first understand who we are. A feat that is already 

intimidating within itself. Lugones works to 

understand who we are by initially offering two 

diametrically opposed logics of identity. Both 

the logic of purity and logic of impurity offer an 

explanation and structure of identity that 

separate the population into two groups. The 

logic of purity attempts to categorize “the social 

world [into] both unified and fragmented, 

homogenous, hierarchically ordered”.1 

Individuals who see themselves and the world 

through the logic of purity do not recognize the 

intrinsically complicated aspects of identity that 

1 Maria Lugones, Pilgrimages = Peregrinajes : 
theorizing coalition against multiple oppressions 
(Lanham, Md: Rowman & Littlefield, 2003), 127. 

are present in them due to the differences and 

interactions of other social groups and 

communities. This logic offers a framework that 

is black and white to its subjects and that 

“control[s] multiplicity…[by] reducing 

multiplicity to unity through abstraction and 

categorization from a particular vantage point”.2 

This vantage point does not see mixed aspects of 

identity. It rejects mestizaje. Rather, it sees 

individuals as united or not. Part of the group or 

outside of the group, belonging to, or being set 

apart from dominant society. This attempt at 

reaching towards identity by impulsively 

categorizing groups of people in such a polarized 

way does not lend itself towards being useful to 

procure diversity.  

Posited against the logic of purity is the 

logic of impurity. Lugones explains impurity in a 

way that many can identify with in their own 

personal life. Introducing the experience of 

thinking of yourself as a split, fragmented, or 

cracked individual, is in direct opposition to the 

standards that are endorsed by the logic of 

purity. One’s identity can be seen as consisting of 

multiple parts of our groups, society, 

communities, and multiple diverse 

organizations. Although this logic can at least 

acknowledge its complexities and multiple 

moving parts, it does not suffice in society. 

Members of the logic of impurity view who they 

are as a subject as being problematic and cracked. 

2 Ibid., 128.
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Their identity is constantly challenged, and as a 

result of the constant pull of dominant society 

towering over their unique multiplicitous ideas 

of themselves, they are unable to endorse who 

they are.  

Lugones explains this concept by 

paralleling the experience from the individual 

who is “American” to the individual who comes 

from a Mexican heritage. “As American, one 

moves; as Mexican one is static”.3 By this, 

Lugones means that as an individual in our 

contemporary modern day society, whose 

identity markers line up with the accepted ideas 

of who is ‘pure’ or not, are able to follow an 

upward trajectory that is seen as “progress”. The 

individual using the logic of purity in this sense 

has no true culture or background. Their 

existence in the world is never challenged, and 

never called into question by a larger dominant 

group with more social and political power. 

Therefore, any movements made by those 

individuals are temporal, they are able to move. A 

subject with a Mexican heritage however, is 

burdened with the cultural baggage that ties 

them to their past, their culture, and their 

traditions. These aspects are seen temporally as 

well, but not in a way that is used as advancement 

or wisdom. Instead this subject is looked upon as 

existing in the world in a way that is not 

synonymous with forward progress due to their 

cultural ties. They are “culturally personified”, 

meaning they are seen as being impure due to 

3 Ibid., 36. 
4 Ibid. 

their culture, and this constant reminder to 

these individuals contributes to their logic of 

impurity4. This idea of themselves as being 

fragmented individuals acts as their Achilles 

heel, and renders them constantly questioning 

their identity throughout their search for truth.  

Interaction between the logic of purity 

and impurity is also explored throughout the 

chapter. “When seen as split, the 

impure/multiplicitous are seen from the logic of 

purity and thus their multiplicity can never be 

seen nor understood”.5 Those looking at the 

logic of impurity through the logic of purity are 

(within their reason) literally unable to see their 

“impure” individual’s true identity. By silencing 

these individuals, they are made invisible and 

pushed toward believing that there is something 

intrinsically faulty within who they are as a 

person. The logic of purity forces impure logic 

followers to question their own reality, 

effectively gas-lighting them into believing that 

their own perception of reality is false. By 

showcasing how dominant society, and those 

that endorse the logic of purity continually 

marginalize and institutionally silence 

individuals with an assortment of identity 

markers further supports the claim that this 

logic is unfit to attempt to fix a lack of diversity. 

In addition, the struggle and constant 

disagreement within the logic of impurity 

creates a subject that sees deep flaws with their 

own unique existence. This logic too, is unfit for 

5 Ibid.
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serving as a tool for filling the void in diversity by 

pinpointing identity. 

Clearly neither of these pathways 

towards locating identity are adequate enough in 

order to have a clear cut definition of who we are. 

Our identities still remain in conflict with each 

other as well as entirely questioned. This leads us 

to Lugones’ call to action, and her introduction 

of the term “curdling”. The foundation of her 

definition of curdling is the concept of mestizaje, 

“an example of and a metaphor for both impurity 

and resistance”.6 In cooking, curdles are 

ingredients within a recipe that are mixed into 

each other in a specific fashion. Still holding their 

initial shape and structural integrity, while being 

combined and affected with other ingredients 

outside of their control. This is the metaphor 

Lugones wishes to extend to her audience. 

Applying this to a heterogeneous world that is 

composed not of black or white concepts of 

identity and bipartisan groups, but rather of 

individuals who acknowledge their inner 

interactions with those outside of them, as 

integral parts to their self-identity. “Each person 

is multiple, nonfragmented, embodied”.7 The 

way in which we categorize ourselves is no longer 

limited to the dominant or submissive culture. 

We no longer feel the need to live within pre-

conceptualized boxes of what kinds of traits 

make up a suitable bonafide human. 

6 Ibid., 122. 
7 Ibid., 127. 

 Rather, we acknowledge our own ways 

of existence through those who are also part of 

our identities that are outside of our bodies, and 

we see our existence cause frustration in the 

lovers of purity, due to the curdled being’s 

existence as being something so illogical that it is 

“nonsensical”8. These kinds of existences and 

identities are already in progress, and have been 

in progress in parts of history that are often 

marked by the lover of purity as disgraceful or 

inappropriate. These identities are ambiguous in 

the sense that they cannot be mapped in a way 

that would subject them to a sort of framework 

than can be explained with the logic of purity or 

impurity. The curdled being does not endorse 

social norms just because they are already in 

place. Instead, they endorse their ambiguity 

because “it is creative, changing, [and] defiant of 

norms meant to subdue it”9. This ensures the 

curdled beings longevity in the search for 

identity, because they are able to interact with 

the ever-changing world outside of them, 

constantly incorporating and affirming those 

not of their bodies in an attempt to continue to 

fine tune who they are by gaining more and more 

knowledge of those outside themselves. 

Curdledness is Lugones goal regarding 

identity. She prescribes tangible acts that 

individuals can participate in to fine tune and 

perfect their curdled nature. The Art of Curdling 

as Lugones describes it, is an actionary force that 

we must initiate in order to partake in the 

8 Ibid., 143. 
9Ibid., 144.
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movement. She states, “it is not something that 

happens to us, but something we do”, explaining 

that in order for actual change within 

communities to occur, curdled beings must 

outwardly act and exist in ways that lend 

themselves towards the art of curdling. Lugones 

outlines many actions one can take, including: 

“code-switching… drag… elaborate and 

explicitly… marked gender 

transgressions…[and] crossing cultures”10. All of 

these actions are meant to meticulously and 

strategically shake up the dominate culture in a 

way that requires curdled beings to be noticed. 

Their identities are unapologetically 

themselves, paving new ground for their 

entrance and acceptance. 

Examples of ways in which curdling can 

be put into action are present throughout 

feminist philosophy. Lugones does not touch on 

the historic and continued ignorance and 

arrogance of white feminists expressing 

ideologies that continually silence and 

marginalize women of color. However, applying 

the concept of curdling to this discourse could 

aid as supplementary material that explores an 

area previously unacknowledged by Lugones. In 

her article Being Lovingly, Knowingly Ignorant: 

White Feminism and Women of Color, Mariana 

Ortega attempts to analyze a type of mindset 

traditionally held by white feminists that 

10 Ibid., 145. 
11Mariana Ortega, "Being Lovingly, Knowingly 
Ignorant: White Feminism and Women of Color." 
Hypatia 21, no. 3 (2006): 57. 

produce “an ignorance of the thought and 

experience of women of color”.11 This mindset is 

fueled by the presupposition that Caucasian 

women feminists who are conscious of the 

historical ways in which the institution of 

feminism has silence or blatantly ignored 

women of color, is enough in regards to their own 

acquisition of knowledge. They do not feel the 

need to delve further into these women of colors 

experiences and continued exposure to 

marginalization and stereotyping, even among 

academics and progressive thinkers. These white 

feminists could benefit from the concept of 

curdling in ways that would strengthen their 

position as feminists by inhibiting them from 

being like the “well-meaning white feminists 

who perceives with a loving eye to some extent 

uses the work of women of color in her academic 

or political discussion”.12 By imploring curdling 

as a tool that they use in order to acknowledge 

their own multiplicity within the field of 

feminism they can combat the disposition of 

unknowingly or knowingly contributing to the 

problem of silencing women of color. This 

conceptual tool allows white feminists to orient 

themselves in a way that opens different 

channels of understanding to include women of 

color, and how they directly influence and 

further the discipline.  

12 Ibid., 62.
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Lugones also details actions on the 

curdled being’s behalf that do not require 

attention from the dominant culture. She 

advises and endorses “caricaturing the 

fragmented selves we are in”, as a way of playing 

into the lover of purity’s conception of 

themselves.13 This tactic is subversive to a 

society that continually fails to acknowledge its 

residents that are not “pure”. By playing into 

stereotypes and caricaturizing themselves, the 

social power shifts from pure-beings to curdled-

beings, all while the lover of purity believes they 

are still in control. The lack of knowledge and 

awareness of the lover of purity’s part is 

symptomatic of their lack of understanding of 

multiplicitous identities that can and do exert 

power over them. 

The concept and implementation of the 

art of curdling is, in many ways, a progressive and 

necessary advancement towards improving our 

current situation regarding diversity. However, 

the nature of the concept itself leaves room for 

many more questions and concerns to be raised 

regarding if curdling is always applicable to every 

individual identity and experience, and whether 

or not it could possibly fail. Lugones fails to 

address the instances in life where individuals do 

physically, mentally, and conceptually feel as if 

they are fragmented or split in a way that is 

difficult to remedy by simply imploring her 

13 Maria Lugones, Pilgrimages = Peregrinajes : 
theorizing coalition against multiple 
oppressions (Lanham, Md: Rowman & 
Littlefield, 2003), 145. 

curdled framework. These experiences are often 

an entirely new phenomenological experience 

that is unique and completely centered around 

one’s identity during that time.  

Iris Marion Young offers an account of 

such an experience in her article Pregnant 

Embodiment: Subjectivity and Alienation. Young 

attempts to explore the split subjectivity of the 

experience of women while they are pregnant. 

Her explanation and description of the “aspects 

of bodily existence unique to pregnancy”, 

consistently reference the feelings of being “de-

centered, split, or double in several ways”.14 

These are characteristics that are trademarks of 

the logic of impurity. However, I am not 

suggesting that the logic of impurity is the better 

choice between the two. Instead, I argue that the 

symptoms felt by those who are experiencing a 

fragmented or cracked state, need not attempt to 

rectify the situation by turning to curdledness. 

Indeed, having a curdled mindset is important in 

many aspects of society, however some of the 

diverse experiences that are possible for the 

human subject to experience (including 

pregnancy and childbirth) may be best 

understood through those very aspects of 

fragmentation themselves. This is not to say that 

we do not need curdling; we do. But if a theme 

that is central to an individual’s identity at that 

time is that the very foundation of their identity 

14 Iris Marion Young, "Pregnant 
Embodiment:." On Female Body Experience. 
(2005), 46. 
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lies within being fragmented or split, then 

sufficient notice and weight must be attributed 

to the importance of those experiences.  Young 

also explains a temporal aspect of pregnancy in 

conjunction with the feeling of being “split 

between past and future”15. These are aspects of 

experiences that are unique to individuals who 

bear children that cannot be reconciled with a 

curdled framework. No amount of practicing a 

curdled artwork can offer a more solid concept of 

identity while one is intrinsically feeling both a 

temporal split, and a split between “movements 

[that] belong to another being, yet they are not 

other”.16 Although this might seem as an ideal 

situation to implore a curdled logic, being that 

Young’s account of pregnancy states that one 

feels movement both belonging to herself and an 

other, I argue that attempting to curdle this 

experience would undermine its 

phenomenological necessity. There is a 

possibility that some experiences are better left 

“uncurdled” in order to get a more accurate 

representation of what events are actually 

transpiring. In the event of childbirth, I argue 

that attempting to curdle your identity is 

problematic due to its inability to address the 

experience of “the most extreme suspension of 

the bodily distinction between inner and 

outer”17.  

The steps Lugones prescribes do not 

lend themselves to be useful in situations where 

a fragmentation of identity must be felt by the 

15 Ibid. 
16 Ibid. 

individual in order to authentically experience 

and truly understand the nature of those 

incidents. By not curdling certain experiences, 

and instead attempting to affirm these 

fragmented identities as fragmented, we are able 

to get a more realistic read on the identities 

themselves, which provides us with a more solid 

foundation of who we are. This foundation 

increases our ability to then work our identities 

into the need for diversity in different fields, due 

to our understanding of these identities. By 

working towards understanding the necessities 

of each experience that contributes to our 

identities instead of solely focusing on how 

curdling can be integrated into identity, we can 

form a better understanding of what different 

experiences compose each of own unique 

identities, leading to a more readily equipped 

entrance into diversifying different fields. 

 Lugones also fails to address future 

worries of how curdling may possibly be taken 

advantage of by those who do not wish to have 

their status or access in a field compromised by 

further diversification. If her argument for 

curdling is true, and those who have experienced 

fragmentation or cracks in their identity need 

only to endorse the concept of curdling to find 

strength in their multiplicitous identity, what is 

there stopping any individual from claiming that 

they too are curdled in an attempt to solidify 

their position in society. Although Lugones does 

outline specific steps that need to be taken in 

17 Ibid., 49.
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order to truly understand what it means to be a 

curdled being, there is a lack of measurably 

checked aspects of this concept that individuals 

can acknowledge and then slip through the 

cracks of. By being aware of how incorporating 

curdled beings into previously undiversified 

fields can attempt to solve a lack of diversity, 

members of the dominant population have the 

opportunity to claim curdledness, and still 

remain in positions of power. There is no 

“curdled-police”, and no way of empirically 

measuring to what extend a being is curdled or 

not, because we can all attempt to partake in this 

movement, however there is a lack of attention 

given to the fact that individuals can lie and be 

disingenuous regarding the extent of their 

curdled state.  

Not only can individuals who previously 

and currently dominate fields such as science, 

math, or technology claim to be curdled in an 

attempt to keep their prestige, but they can also 

do this in a systematic and strategic attempt to 

keep authentic genuine curdled beings out. 

Moves such as these would be directly opposed 

to increasing diversity in their field, as the result 

of including these other beings could cumulate 

in dramatically different disciplines than have 

previously been constructed. The desire to 

continue on with fields such as science in the way 

that they have been existing historically is still 

seen in contemporary discourse and research. 

Studies continue to be formed and executed that 

already have underlying biases and 

preconceptions weaved into their framework. 

Lugones does not address the very real 

possibility then, that the popularization of a 

curdled movement which attempts to offer a 

better understanding of identity, could then be 

implemented into fields with a lack of diversity, 

and the absence of a method to systematically 

check the authenticity of “curdled” beings could 

prove to be problematic. Even when being 

curdled, room for measurable diversity is still 

needed and the system proposed by Lugones 

does not address a way in which one could carry 

this out. Lugones does not address how 

curdledness can combat the monopolization of 

an entire field by one demographic, and although 

the concept itself is important to acknowledge 

and integrate into our conceptual paradigms of 

identity, it still leaves room for others to take 

advantage of it.  

The concept of curdling put forth by 

Lugones is an important and necessary first step 

in an attempt to better conceptualize identity as 

a tool toward improving a lack of diversity within 

our communities and academic fields. There is 

an undeniable truth that who we are and how we 

perceive ourselves is interwoven with those 

outside of our bodies entirely, and is influenced 

by our groups, communities, and society. 

However, it is also necessary to not overlook 

ways in which accepting a curdled identity with 

no other addition steps can be problematic in a 

conceptual and empirical framework. We need 

to integrate curdling into our societies 

framework, so we can then improve it and 

implement it into our everyday society.  
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Broken Reflections: 

Distorted Images of Self in Wide Sargasso Sea 

By Alexis Shanley 

This paper analyzes Jean Rhys’s use of images of self-distortion in Wide Sargasso Sea (1966) to explore the novel’s theme of 
the dispossession of identity caused by colonization. Using a combination of historical evidence, textual analysis, and 
intersections of post-colonial and feminist criticism, I explore how dream sequences and mirror imagery track the 
protagonist’s struggle to build a cohesive sense of self amidst challenges tied to the time, place, and position she was born 
into.  

When Jean Rhys first read Charlotte

Brontë’s Jane Eyre as a child, she was 

disappointed by the depiction of Mr. Rochester’s 

first wife, the Creole madwoman. She declared 

that the madwoman “seemed such a poor ghost. 

I thought I’d try to write her a life” (Plasa 38). 

Rhys gave the first Mrs. Rochester that life by 

writing Wide Sargasso Sea, a novel that 

contextualizes the supposed madness of 

Antoinette Cosway, illuminating the imperialist 

and patriarchal oppression she was subjected to 

before she was locked away in the attic of 

Thornfield Hall. With this novel, Rhys gives 

voice to the silenced madwoman of Jane Eyre and 

in the process, frames Antoinette’s fissure of 

identity as a consequence of her social 

conditions. For the purposes of this paper, 

“identity” is defined as the intersection of one’s 

gender, nationality, and race, as well as one’s 

connection to their society. As a white Creole 

child growing up during the transition between 

slavery and emancipation in the West Indies, 

instability defined Antoinette Cosway’s 

childhood. Not only does her culture undergo 

extreme upheaval during her formative years, 

but these changes force Antoinette to reexamine 

her own sense of identity. Despite her whiteness 

and her family’s British ancestry, she is not quite 

English, nor is she a member of the island’s black 

community; while she straddles both cultures, 

Antoinette is a foreigner in each of them.  

As a result of her uncertain place in 

society, Antoinette struggles with a profound 

sense of displacement. Antoinette undergoes 

two concurrent emotional journeys throughout 

the novel. One is her quest to resolve her 

uncertain identity, and the other is to reclaim 

agency within the systems that oppress her, 

namely the patriarchal system which ensures her 

marriage to the novel’s unnamed Mr. Rochester, 

a marriage that under English law leaves her 

without money of her own, and the imperialist 

powers that created the situation of the 

dispossessed white Creole. Rhys depicts the arc 

of these struggles through representations of 
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self-distortion, such as Antoinette’s dreams and 

the novel’s mirror motif. Antoinette has a total of 

three dreams over the course of the novel, and 

these dreams each offer a different insight into 

Antoinette’s understanding of her identity, 

while tracking her sense of agency within her 

social situation. The novel augments these 

dreams with a recurring motif of mirrors, which 

communicate Antoinette’s struggle to formulate 

a cohesive sense of self. Mirrors are an important 

symbol for the dual meaning they represent: 

mirrors can offer connection with the self, while 

remaining separate from the person whose 

image they reflect back. Jean Rhys includes 

images of self-distortion in Wide Sargasso Sea in 

the form of dreams and mirrors to communicate 

the taking away and reclamation of Antoinette’s 

agency, a comment on the trauma rooted in the 

confusion of identity created by colonization. 

While early scholarship on Wide Sargasso 

Sea often differentiated between the novel’s 

feminist and colonialist themes, more recent 

scholarship examines the ways these two 

concepts function in conjunction with one 

another. As Carine Melkom Mardorossian notes, 

past criticism analyzing the novel through a 

feminist lens frequently positioned the colonial 

conditions in the novel as metaphorical for the 

male/female relationship at its forefront (79). 

Such a lens fails to sufficiently acknowledge the 

novel’s representation of Caribbean racial 

relations, which are far more complicated than 

the simple black and white binary. The novel 

reflects complex racial attitudes resulting from 

the Caribbean’s history of colonization and its 

brutal system of slavery. The first section of the 

novel takes place during Antoinette’s childhood, 

shortly after the Slavery Abolition Act 1833 

abolished slavery throughout the British Empire, 

with the exception of territories owned by the 

East India Company. Racial tension in the 

Caribbean colonies was exacerbated during the 

years following the abolition act when an 

apprenticeship system was put into place which 

was designed to ease the transition from a slave 

workforce to a waged labor workforce (Burrows 

29). The apprenticeship system required former 

slaves over the age of six to continue working for 

their former masters for forty-five hours a week 

without pay for four years following the 

Abolition Act. Naturally, this promise of 

increased yet qualified freedom fostered tension 

on the island’s plantations. Though the abolition 

of slavery clearly marked an improvement from a 

social justice perspective, it did not guarantee 

peaceful coexistence between the newly freed 

slaves and their former owners. With the 

abolition of slavery came a sense of uncertainty 

as to how Caribbean society, which was highly 

economically dependent on its sugar 

plantations, would restructure itself. During this 

time, the white Creole population grappled with 

their feelings of abandonment by the British, as 

well as their fear of retribution from former 

slaves. Antoinette’s childhood is set during one 

of the most volatile times in Caribbean history, 

for both the colonized and the colonizers. This 

combination of fear and abandonment 
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pervading through her society invades 

Antoinette’s psyche in her youth and proves 

nearly impossible to overcome. 

Wide Sargasso Sea resists binaries, and 

reading the book as a simple struggle between 

men and women only exposes these 

constructions as insufficient. Several factors 

contribute to Antoinette’s oppression. Gaytri 

Spivak has noted Rhys’s bold decision to write 

this novel from the perspective of a white slave-

owner’s daughter and a white Englishman, which 

some might argue are the wrong populations to 

consider when examining the destructive nature 

of colonialism. Spivak believes the novel’s 

vantage point means the text is inextricable from 

the colonialism it scrutinizes (252). However, 

Antoinette’s position as a descendant of the 

island’s oppressors places her in a unique 

position that informs her failure finding her 

place in her society. Rhys’s exploration of the 

psychological trauma created by colonialism 

through a woman who was born on the wrong 

side of it illuminates a perspective rarely 

depicted. Through Antoinette, one witnesses the 

reverberations of colonialism’s consequences in 

a naïve, innocent casualty: a child without 

agency, forced to grapple with the repercussions 

of her ancestors’ decisions. Antoinette inherits a 

burden from her family. Not the burden of her 

mother’s madness, as Rochester assumes, but 

rather the social burden of her family’s 

dependence on the slave system. After 

generations of owning slaves, the Cosway family 

are largely rejected by the black community, who 

view them as “white cockroaches.” They are also 

rejected by the English, who distrust 

Antoinette’s mother’s Martinique heritage. 

Additionally, the white population in the colony 

look down upon the Cosway family for their state 

of destitution. This dynamic complicates the 

gender struggle at the forefront of the novel with 

an intersection of colonial, racial, and class 

power struggles (Mardorossian, Gilchrist, 

Winterhalter). In the case of the Cosway family, 

the emancipation of slaves results in the 

dismantling of their power. Their wealth was tied 

to their plantation, and their forced existence 

outside of the institutionalized slave system 

leaves their futures uncertain. Antoinette is 

likely too young at the start of the novel to fully 

comprehend the ramifications of slavery, but she 

knows when it is abolished that her family’s 

estate falls into a state of decay and that safety 

“[belongs] to the past” (WSS 17). As a 

consequence of freeing the slaves, the Cosway 

women are ironically left more vulnerable to 

situations that compromise their 

freedom. Antoinette’s dreams serve as an outlet 

for her to work through this state of 

compromised freedom. 

Though scholars primarily focus their 

analysis on Antoinette’s last two dreams, the 

first dream remains important for discussion as 

it establishes the central theme of Antoinette’s 

unstable sense of safety in the novel. Antoinette 

narrates, “I dreamed that I was walking in the 

forest. Not alone. Someone who hated me was 

with me, out of sight” (WSS 26-7). Antoinette’s 
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dream places her in an isolated situation where 

she is alone, without anyone to turn to for help, 

and the only presence surrounding her is one of 

animosity. This dynamic mirrors her position in 

her society. With her father’s death and her 

mother’s unpredictable bouts of hostility 

towards her, Antoinette is isolated from her 

family. At the same time, the community of 

newly emancipated slaves are largely disgruntled 

towards her family for their history of 

perpetuating their oppression. Her inability to 

firmly locate the threating presence in her dream 

points to her position as a casualty of 

colonialism; though she is too young to fully 

comprehend the intricacies of the island’s social 

situation, her dream communicates a vague 

understanding that her situation is precarious. 

In this dream, Rhys depicts Antoinette’s 

subconscious perceptiveness of the island’s 

social dynamic, in which she is unwanted and 

alone. Though she notes that she cannot see the 

threat in her dream, Antoinette accurately 

senses that it does exist.   

This dream sequence speaks to a 

contamination of Antoinette’s places of comfort. 

Rhys associates Antoinette with nature in the 

novel, with descriptions of the island often 

mirroring her psychological state. She is 

considered “wild” like the land she inhabits, and 

admits to loving it “as if it were a person. More 

than a person” (WSS 89). The connection 

between Antoinette and nature that Rhys 

establishes makes Antoinette’s location in this 

dream significant. In placing Antoinette in the 

forest with an unseen, unnamed, menacing 

presence, Rhys establishes Antoinette’s 

internalized lack of safety. Even Antoinette’s 

places of refuge are dangerous. It is notable that 

Antoinette does not isolate who the threatening 

person is. Instead, she presents it as a 

disembodied, tangible sense of fear. As 

Antoinette continues describing the dream, she 

expresses her unsuccessful attempts to free 

herself from the line of danger. She states, “I 

could hear heavy footsteps coming closer and 

though I struggled and screamed I could not 

move” (WSS 26-7). In this moment, Antoinette 

tries to claim her agency by resisting the 

dangerous presence, but cannot physically act in 

accordance to her desire to break free.  

Antoinette’s second dream also takes 

place in the forest, though in this dream, 

Antoinette identifies the source of danger more 

explicitly than in the first. She begins by 

describing the constrictions of her garments, 

stating, “I am wearing a long dress and thin 

slippers, so I walk with difficulty, following the 

man who is with me and holding up the skirt of 

my dress. It is white and beautiful and I don’t 

wish to get it soiled” (WSS 59). While in the first 

dream, the threat was generalized, in this second 

dream Rhys gives the threatening presence a 

specified gender. The gender dynamics 

introduced in this dream speak to Antoinette’s 

compromised agency. As symbolized by the 

obstacles of walking in her feminine attire, she is 

wary of the trappings of her gender. The dream 

depicts her femininity weakening her, which 
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portends the struggles in her marriage to 

Rochester.  

This dream occurs while Antoinette lives 

at Mount Calvary Convent following the 

destruction of her home in Coulibri. The convent 

is largely depicted as a sanctuary for Antoinette, 

in that it shields her from the tensions of her 

childhood and she can exist without facing 

scrutiny for her inherited burdens. At the 

convent, Antoinette feels “bolder, happier, more 

free. But not so safe” (WSS 57). Antoinette does 

not equate happiness and freedom to safety, 

though she does acknowledge that the convent is 

a place of safety for the nuns who are not exposed 

to the society outside of the convent. Unlike the 

nuns, the refuge of the convent is only temporary 

for Antoinette. The second dream is precipitated 

by a meeting between Antoinette and her 

stepfather Mr. Mason, who visits her to inform 

Antoinette of his plans to remove her from the 

convent, telling her that she “can’t be hidden 

away all [her] life,” (WSS 58) a sentiment that 

baffles Antoinette. As a person struggling to 

understand her place in society, Antoinette 

views her removal from it as a logical solution. 

Before he leaves, Mr. Mason hints at his plans to 

arrange her marriage to an Englishman, which 

fills Antoinette with dread and leads to her 

dream, which, as several scholars have noted, 

combines fear with sexual overtones.   

While this second dream describes a 

similar sense of fear that Antoinette described in 

the first dream, Antoinette’s sense of agency in 

this dream becomes more complicated than in 

the first. In this dream, Antoinette warily 

engages in her subjugation. “I follow him, sick 

with fear but I make no effort to save myself; if 

anyone were to try to save me, I would refuse. 

This must happen” (WSS 59-60). She resigns to 

comply, despite her fear and hesitation. The 

dream assumes a masochistic quality, depicting 

Antoinette as knowingly participating in her 

ominous situation rather than helping herself 

escape from it (Gilchrist 474). Antoinette’s 

participation gives the illusion of a semblance of 

control. She returns to the forest in this dream, 

which, after the first dream, is established as a 

location associated with fear. When Antoinette 

asks if the forest is the place the man is taking her 

to, presumably to engage in a sexual act, he leaves 

her in suspense. She narrates that the man 

“smiles slyly” before he tells her, “Not here, not 

yet” (WSS 60). Despite her fear, she complies, 

stating that she “[follows] him, weeping” (WSS 

60). The masochistic aspect of the dream 

illuminates Antoinette’s understanding of how 

to manage her social circumstances, in which she 

wields no power. Outside of the convent, she is a 

“white cockroach” who will soon enter into a 

marriage against her will. Her acquiescence in 

this dream adumbrates her relationship with 

Rochester in Part II, where Antoinette tries to 

please him despite his displays of cruelty towards 

her. In both her dream and in her relationship 

with Rochester, she ignores her internal 

hesitation and tries to work within the confines 

of her situation. This dream plants the seeds for 
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her willingness to compromise her hold over her 

identity. 

In this dream, Antoinette relinquishes 

the little power she initially held onto at its start, 

the power of keeping her dress unsullied. She 

narrates, “Now I do not try to hold up my dress, 

it trails in the dirt, my beautiful dress” (WSS 60). 

After this visual representation of sacrificing 

something she cared about preserving, she 

describes images which foreshadow her eventual 

containment in England when she states that she 

and the man “are no longer in the forest but in an 

enclosed garden surrounded by a stone wall and 

the trees are different trees. I do not know them” 

(WSS 60). This visual of enclosure in 

Antoinette’s dream is a mirror image of her fate 

in Thornfield Hall, where she will find herself 

locked in an attic. Her inability to recognize the 

trees is yet another signifier for her captivity in 

England. As previously stated, Rhys associates 

Antoinette with nature throughout the text, so 

the unfamiliarity with the trees suggests not only 

a foreign land, but a displacement of self.  

Antoinette’s attempts to find a unified 

identity are further expressed through the motif 

of mirrors. Psychoanalyst Jacques Lacan 

believed a crucial stage of human development 

occurs in a “mirror stage” in which a child 

identifies with its mirror image as a means of 

developing his or her integrated sense of self 

(Lawson 21). From the prism of this Lacanian 

theory, Antoinette’s preoccupation with mirrors 

illustrates her attempts to locate herself in her 

environment of isolation. One of the most telling 

moments in which Rhys uses the mirror motif 

occurs when young Antoinette is at her most 

desperate. After escaping the burning of her 

family’s estate, Antoinette sees herself through 

her closest childhood friend Tia, the daughter of 

a black servant. As Antoinette’s family’s home is 

burning, she runs to Tia, narrating, “she was all 

that was left of my life as it had been. We had 

eaten the same food, slept side by side, bathed in 

the same river. As I ran, I thought, I will live with 

Tia and I will be like her” (WSS 45). From 

Antoinette’s perspective, their shared 

experiences bind her and Tia together. What 

Antoinette is not accounting for is their 

diverging family histories, which clash in a way 

they are unable to overcome. Tia grasps 

Antoinette’s place, by association, in Tia’s 

family’s history of enslavement. Tia understands 

the social barriers to their friendship, a 

knowledge she demonstrated prior to this scene 

when she told Antoinette where the Cosway 

family fit in the hierarchy of the island. So, when 

Antoinette runs towards Tia in her dream-like 

state in search of refuge, Tia responds by 

throwing a rock at Antoinette, shattering her 

illusion and forcing Antoinette to see the 

difference between them. The rejection leaves 

Antoinette in shock, as it shatters her hope of 

belonging to the group she believes she identifies 

with (Sternlicht 107). After Tia throws the rock, 

Antoinette narrates,“We stared at each other, 

blood on my face, tears on hers. It was as if I saw 

myself. Like in a looking-glass” (WSS 45). Lee 

Erwin notes that in this scene, the image of the 
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looking-glass is used to show a simultaneous 

sameness and “an unbridgeable difference. That 

is, even as she claims to be seeing "herself," she is 

simultaneously seeing the other, that which only 

defines the self by its separation from it…” (145). 

Antoinette once associated Tia with safety, but 

in this scene, Tia shows Antoinette that her 

assumptions were misguided. Tia’s aggressive 

rejection of Antoinette forces Antoinette to 

understand the weight of her family’s burdens, 

and how the consequences reverberate into her 

situation. Her connection to Tia cannot 

transcend the racial tensions within their 

Caribbean society. By meeting Antoinette’s plea 

for acceptance with the throwing of the rock, Tia 

shows Antoinette that she does not belong with 

the black community on the island. Antoinette 

still needs to find her own sense of self, but in 

order to begin the journey towards building that 

cohesive identity, she needs to learn who she is 

not. Tia’s actions teach Antoinette that she must 

acknowledge her inherited history and process it 

before she can find her own identity. 

Just as the mirror motif is used to 

communicate Antoinette’s search for her 

identity, the lack of mirrors emphasizes the role 

they play in crafting a sense of self. The absence 

of mirrors is mentioned in two different 

circumstances in the book. The first instance is 

when Antoinette lives at the convent. Antoinette 

describes once finding a young nun at the 

convent “looking at herself in a cask of water, 

smiling to see if her dimples were still there” 

(WSS 54). The nun’s use of water as an 

alternative to a mirror indicates her desperation 

to see her reflection. If reflections were of no 

importance, she would not need to resort to 

using water to fill the void of the absent looking-

glass. She uses the water to see if her dimples are 

still on her face, which is notable because 

dimples are not typically an attribute that fade. 

Her need for reassurance that a permanent part 

of her remains speaks to a desperation to validate 

the self through visibility. The nun eventually 

notices Antoinette watching her, and Antoinette 

is convinced that the nun will resent her for the 

intrusion. Antoinette’s assumption speaks to 

how sacred and intimate she believes the act of 

taking in an image of the self is. In this passage, 

she expresses the value of connecting with 

oneself in this way. Thus, the lack of mirrors in 

the convent is crucial in regard to Antoinette’s 

journey of building a cohesive sense of self. The 

time Antoinette spends at the convent brings her 

happiness and fosters her connection to other 

women, but the lack of mirrors symbolizes her 

failure to define an individualized sense of self 

(Lawson 23).  

As Rochester’s infatuation with 

Antoinette fades and his amorousness turns to 

animosity, he states his intention to take away 

her mirror as one of the first acts of limiting her 

freedom. He declares that Antoinette will “not 

laugh in the sun again. She’ll not dress up and 

smile at herself in that damnable looking-glass” 

(WSS 165). He mentions the idea of confinement 

in conjunction with the mirror, an association 

that speaks to the power of one’s access to their 
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reflection. He views the taking away of her 

mirror as a means of exerting his control over 

her. In this scene, Rochester discloses his 

intention to annihilate her happiness. His 

decision to remove her mirror speaks to his 

desire to remove her ability to connect with 

herself. This scene coincides with his dismissal 

of Antoinette as mad, a claim that ultimately 

leads to Antoinette’s confinement. 

Rochester stands in for both the colonial 

and the patriarchal powers that entrap 

Antoinette in the novel. As an Englishman, he 

views Antoinette’s island as wild and alien, 

adjectives he uses to describe her as well. 

Rochester fixates on their differences, as if he 

must view her as different in order to preserve 

the constructed prestige of what it means to be 

English. He speaks to this imposed disinterest 

when he narrates, “I was thirsty for her, but that 

is not love. I felt very little tenderness for her, she 

was a stranger to me, a stranger who did not think 

or feel as I did” (WSS 93). By focusing on 

Antoinette’s foreign mind, Rochester creates the 

distance to treat her as an “other” rather than an 

equal, and that distance allows him to 

compartmentalize his feelings for her. His 

position as an Englishman enables him to view 

himself as separate from and superior to her. 

Rhys links Rochester to colonialism through his 

cruel renaming of Antoinette, mimicking the 

imperialist self-appointed right to stake a claim 

through Anglicizing the territories they conquer. 

By English law, Rochester’s marriage to 

Antoinette grants him possession of her 

property, which leaves her vulnerable and 

without any means of escaping him when he 

begins rejecting her physically and abusing her 

mentally. Once he locks her in the attic of 

Thornfield Hall, Antoinette’s stepbrother 

Richard Mason cannot rescue her from her 

captivity because her husband is within his legal 

rights to constrain her. He demonstrates his 

frustration with Antoinette’s resistance to 

submit to his authority, stating,  “Nothing that I 

told her influenced her at all” (WSS 94). 

Antoinette’s position as a white Creole in an 

English colony puts her in the position where she 

is expected to conform to British expectations of 

behavior. Rochester’s sentiment speaks to the 

English imperialist attitude of domination of 

other cultures, where they expect deference to 

their power.   

The second instance when mirrors are 

notably inaccessible to Antoinette occurs in the 

final section of the book, when Antoinette is in 

confinement in England. In her state of supposed 

madness, Rochester keeps Antoinette captive in 

the attic of Thornfield Hall, in a room with only 

one window that is too high to see out of. She 

describes the stripped nature of her 

surroundings, with particular attention to the 

deprivation of a mirror, noting, “There is no 

looking-glass here and I don’t know what I am 

like now” (WSS 180). Her state of confinement 

takes away her freedom, and as a result, 

Antoinette cannot reclaim her identity. 

Rochester’s decision to take away her mirror 

ensures that Antoinette will not successfully 
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reconnect with herself. Without a reflection, she 

is more easily at Rochester’s will, as she does not 

have an alternative view of herself to offer in 

rebuttal to his declaration of her madness. Her 

vulnerability is apparent when she remarks, 

“Now they have taken everything away. What am 

I doing in this place and who am I?” (WSS 180). 

When Antoinette is told she is in England, she 

refuses to believe it. Throughout the novel, she 

imagines England as a dream. To her, it offered 

the promise of a better life but unfortunately, she 

is in England, and her life in England mirrors her 

other distressing dreams. Even so, her refusal to 

believe that England is the site of her 

confinement indicates a sense of hope. She still 

holds onto the idea of a better England, where 

she will feel safe.  

Antoinette’s comfort in mirrors derives 

not just from the vanity of seeing her reflection, 

like Rochester intimated, but from the company 

they offer her in fits of isolation. In her 

confinement, Antoinette recalls a childhood 

memory involving watching herself brushing her 

hair in a mirror. She says,  “The girl I saw was 

myself yet not quite myself. Long ago when I was 

a child and very lonely I tried to kiss her. But the 

glass was between us - hard, cold and misted over 

with my breath” (WSS 180). This section again 

speaks to Antoinette’s lack of a cohesive identity 

(“myself yet not quite myself”), as well as her 

desire to bridge the gap and make the 

connection. This memory intimates that she 

never developed that Lacanian connection to 

herself in her youth. The young Antoinette 

reaches out to her own reflection for human 

contact, but the physical world obstructs her. 

Though her attempt failed, her intention 

displays her childhood longing to overcome that 

internal divide. 

Antoinette’s third and final dream traces 

her reclamation of agency through destruction. 

In this dream, she sets fire to Thornfield Hall, her 

place of captivity. There are multiple parallels 

between this dream and the ones that preceded 

it; the contrasts between them highlight 

Antoinette’s progression in her journey of 

reclaiming her agency. While her other dreams 

were marked by fear, this dream finds Antoinette 

in a position of control. Just as in her first dream, 

Antoinette feels a person is following her and 

notes that she hears footsteps, though in this 

dream she is no longer afraid of a presence 

coming after her. The absence of fear indicates 

her will to defeat the powers that oppress her.  

In this dream, Antoinette rebels against 

her oppressors rather than joins them as she did 

in the second dream. This dream begins in an act 

of defiance, with Antoinette stealing the keys to 

the door enclosing her in her room from her 

attendant, Grace Poole. She returns to viewing 

the sinister forces intercepting her freedom as a 

collective rather than isolated to one person 

when she states, “At last I was in the hall where a 

lamp was burning. I remember that when I came. 

A lamp and the dark staircase and the veil over 

my face. They think I don’t remember but I do” 

(WSS 188). Her oppressors are no longer a man 

but a “they,” a whole system rather than an 
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individual. She acknowledges the perception of 

her madness and challenges that assertion. She 

uses language that separates herself from her 

oppressors, a stark contrast to the second dream 

in which she used language indicating her 

participation.  

Antoinette’s final interaction with a 

looking-glass within her dream indicates that 

even her liberation will not resolve her fractured 

sense of self. In the dream, she sees herself as a 

ghost. She speaks to this fissured sense of self 

when she recounts, “It was then that I saw her – 

the ghost. The woman with streaming hair. She 

was surrounded by a gilt frame but I knew her” 

(WSS 189). She expresses recognition for the 

reflection, yet it remains severed from herself. In 

this final dream, when she claims the most 

power, she still cannot craft a cohesive self. 

Antoinette cannot surmount the sociological 

factors that contributed to her confused 

identity. This moment, in which Antoinette 

decisively fails to connect with herself, spurs her 

act of rebellion against her oppressors. The 

surprise of seeing herself causes Antoinette’s 

candle to fall, creating the fire that will burn her 

place of confinement to the ground.    

In the fire of her third dream, Antoinette 

revisits moments from her young life. This 

return to her youth empowers her, as it grants 

her the ability to reframe her situation from one 

of despair to one of hope. She returns to her 

family’s house and sees sunlight through a 

window. Her dream allows her the opportunity 

to defy Rochester’s determination that she will 

never laugh in the sun again; in her mind, she 

escapes his clutches. She sees trees, which are 

not associated with masculine power in this 

iteration of the dream. In this dream, they are 

part of the world she is hidden away from and 

yearns to reenter, rather than a sinister, 

corrupted world. After Antoinette sets fire to the 

house, she looks to the only stable mother-figure 

she ever had, her family’s black servant, 

Christophine. Antoinette calls to Christophine 

for help, and Christophine answers her call. In 

her dream, she can defeat her captors by 

reclaiming the people and places she loved that 

were taken from her. Antoinette looks to the sky 

and notes, “It was red and all my life was in it” 

(WSS 189). In this scene, the sky functions as a 

mirror of sorts. It reflects back to her the 

comforts from her childhood, including her 

family’s books and her doll house. The very last 

image in Antoinette’s dream is of Tia. If we 

consider the novel’s mirror motif and 

Antoinette’s dreams as working in conjunction 

to communicate her journey of reclaiming her 

agency as a means to ultimately find her identity, 

it is significant that Tia is the final image of 

Antoinette’s dream. In the dream, Tia’s taunting 

coaxes Antoinette to jump out of the window of 

the burning building, an action that will end her 

suffering. As Tia was the figure who first showed 

Antoinette the need to reconsider her identity, 

her presence in this dream offers hope that 

Antoinette can find her identity and liberate 

herself from the systems of confinement.   
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In a 1960 letter to Francis Wydham, Jean 

Rhys expressed her aim to make the novel’s 

entire third section feel like a dream (Letters 

186). As dreams are Antoinette’s place to 

negotiate her agency, the novel’s entire third 

part chronicles Antoinette’s spiritual escape 

from her entrapment. Through Antoinette, Jean 

Rhys depicts the personal tragedies that 

contribute to her heroine’s demise, while 

tapping into an estrangement across the culture 

of the white Creole population. As Lee Erwin 

stated, the novel exists in a space of “limbo 

between nationalisms” (143), a state that 

psychologically influences Antoinette’s sense of 

identity.   

Antoinette’s desire to find a unified 

sense of self was somewhat doomed from the 

start, due to the time and place she was born, and 

the history she inherited. The gap between 

Antoinette and the images of herself in these 

mirrors and dreams proves unbridgeable. The 

imperialist and patriarchal powers thwart her 

efforts, and as such she cannot resolve her 

confused identity. Antoinette cannot survive 

within the systems that oppress her. Ultimately, 

her only means of regaining authority over her 

life is to destroy these systems of oppression 

from the inside, burning them to the ground.  
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A famous adventurer and travel author of the twenties and thirties, Richard Halliburton captured the imagination of the 

American public with the globe-trotting exploits published in his books, always accompanied by photographs. By approaching 

Halliburton’s work through the lens of visual history, looking both inside and outside the frame, Halliburton’s photographs 

reveal much about the world he traveled, and his perception of those who inhabited it. Furthermore, Halliburton’s photographs 

played a crucial role in establishing his own self-image, signifying the values and cultural standards of the brief interwar period 

he once captivated. 

Figure 1 (Photograph: David Wells)
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Figure 2 (Photograph: David Wells) 
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Figure 3 (Photograph: David Wells) 

Figure 4 (Photograph: David Wells) 
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Figure 5 (Photograph: David Wells) 
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Figure 6 (Photograph: David Wells) 

Figure 7 (Photograph: David Wells) 
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Figure 8 (Photograph: David Wells) 
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Figure 9 (Photograph: David Wells) 

123



Figure 10 (Photograph: David Wells) 
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Figure 11 (Photograph: David Wells) 
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Figure 12 (Photograph: David Wells) 

Figure 13 (Photograph: David Wells) 

Wells)
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Figure 14 (Photograph: David Wells) 

Figure 15 (Photograph: David Wells) 
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Figure 16 (Photograph: David Wells) 
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Figure 17 (Photograph: David Wells) 

Figure 18 
(Photograph: 
David Wells) 

129



Figure 19 (Photograph: David Wells) 

Figures 20 and 21 
(Photograph: 
David Wells) 
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Figure 22 (Photograph: David Wells) 
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The Black Boat at Crystal Cove 

By Helen Yoshida 

“The Black Boat at Crystal Cove” is a short story inspired by the Japanese American tenant farmers and the Covites, a group 

of people that vacationed at Crystal Cove beach in Newport, California. It is also inspired by the rum runner Antonio Cornero, 

also known as Tony the Hat or the Admiral, who conducted business out of Crystal Cove during Prohibition. A work of fiction, 

this story also draws from the Crystal Cove oral history collection at Cal State Fullerton’s Center for Oral and Public History. 

The cluster of thatch-roofed cottages on

Crystal Cove house families on vacation from the 

hustle and bustle of Los Angeles. Calling 

themselves Covites, they scavenge the teak wood 

that washes up on the shore—remnants of a 

shipwreck off of Balboa Point—to build the 

cottages themselves. They throw bonfires, fish in 

the surf, and collect shells from tide pools.  They 

hike in the hills overlooking the Crystal Cove and 

Highway 1. Seagulls and pelicans swoop and dive 

into the water. Sometimes a sea lion, seal, or 

dolphin break the water’s surface for a breath of 

fresh air. They swim in the ocean, brilliant and 

warm during the day. When the sun sets, the 

water becomes chilly and opaque. As darkness 

pervades the beach, Paul and Gordon Nutley 

peer out of the cottage windows for a sign of the 

black car that pulls up to the side of the dirt 

highway. The driver flashes the headlights, the 

signal for a black boat waiting just beyond the 

cove to drop a few crates of prohibited alcohol 

into the sea. Another man leaps out of the 

passenger door and runs down to the beach to 

retrieve the cargo. The Nutley brothers live for 

the sprint to the water, the dive into the ocean, 

and the success of hauling the crates ashore and 

up the slope into the car, another rum run 

accomplished. They love the sea and wish that 

they could participate in such a daring activity. 

They call Crystal Cove home. 

The Japanese tenant farmers that live on 

the opposite side Highway 1 also call this beach 

home. Bound by the American ambition in their 

hearts and the foreign language they speak, the 

farmers are proud of the land they lease from the 

Irvine Company and the produce they sell to Los 

Angeles farmers markets. They wake with the 

sun and eat a full breakfast for the day’s work 

ahead. Fathers, mothers, daughters, and sons 

wear clothing that cover their arms and legs to 

protect themselves from the sun that peels the 

morning mist away. While the children ride the 

bus to school in Laguna, their parents sow fields, 

plant seeds, and harvest crops. They grow beans, 
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tomatoes, peas, and squash and pack them in 

crates to be put on the trucks bound for Los 

Angeles. They are still working when their 

children come home. After the boys and girls 

work in the fields, they turn to their school work 

and study late into the night, repeating the whole 

routine the next day. Every time it rains, the 

families rejoice because they do not have to work 

the fields. “Look, dollar bills are raining” they’d 

say, happy that nature is taking care of the day’s 

work. After the rain clears, the children rush to 

the gullies to look for arrowheads or other things 

protruding from the fresh mud. Saturdays are 

dedicated to Japanese school. After six hours of 

learning their parents’ language, the children 

return home to their books or chores.  

Everyone except Ayumi Takagawa and 

her older brother, Shig.  

While the other Japanese children run 

towards the hills, Ayumi and Shig race toward the 

beach to swim with Paul and Gordon before 

nightfall. Whooping and hollering, Shig and Paul 

jump into the water and swim toward a point in 

the ocean that only they could see. They push the 

water away with their arms and kick their legs, 

propelling their bodies against crashing waves 

that threaten to interrupt their weekly contest to 

see who the stronger, faster swimmer is. Both 

young men see the waves as a challenge to 

overcome and refuse to be thrown off course in 

the middle of the race. Meanwhile, Ayumi thinks 

the waves are menacing. Even though Shig 

taught her how to swim, she never felt 

completely comfortable swimming in the ocean. 

Gordon often swam with his older brother, but 

whenever Shig and Ayumi joined them on the 

beach, he stayed behind with her. Given her 

reservations about swimming in the sea, he did 

not want her to feel left out. Together they walk 

into the sea. The water rises to their chests and 

lifts them up gently until they float, submerging 

themselves in the salt water before extending 

their arms and legs to begin their swim. Ayumi 

and Gordon fall into a rhythm as they swim 

toward the sunset. The beach, cottages, and 

Highway 1 shrink as they push through the 

oncoming waves, head first. With each new wave 

they conquer together, Gordon watches Ayumi 

for signs of struggle or fatigue. But Ayumi is 

strong today. She steadies her nerves with each 

inhale and exhale, kicking and pushing the water 

back and away from her. As they swim farther 

out, Ayumi feels determined to face the power, 

depth, and vastness of the sea. When they go as 

far as they can, they pause to tread water before 

making their way back to the beach. When they 

reach shallow water, their muscles surrender to 

the waves and they float on their backs. As the 

waves rock them back and forth toward the 

shore, Gordon tells Ayumi about who he saw on 

the beach during the past week.  

 “Have you heard of Tony the Hat?” asks 

Gordon as he pushes his brown hair away from 

his eyes.  

“I think you’ve talked about him before. 

Is he one of those rum runners?” says Ayumi. 

Almost every week, Gordon mentions the rum 

running circuit on Crystal Cove. Though she 
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never saw the black car, been woken up by the 

flashing headlights, or heard the slap of the water 

as the man swam out to sea to haul the alcohol 

back to shore, she liked the way Gordon told 

stories about rum running.  

“Yeah. He makes the drops right here off 

of this beach. He’s nicknamed the Admiral. One 

time, a whole bunch of crates washed up to shore 

one night, but he didn’t come to pick it up. No 

one touched a single drop because they knew it 

was his. The next morning, it was gone,” says 

Gordon. 

Ayumi thought Tony the Hat was a 

strange nickname, much less for a rum runner. 

The Admiral seemed even stranger, but it made 

sense if he dropped contraband off the Cove. In 

her mind’s eye, he was a tall man with a dark suit, 

a sleek fedora and a knack for not being seen. 

Suddenly, Ayumi hears her parents’ voices in her 

mind: “There might be something unpleasant at 

the beach, so don’t go down there.”  

But we need these adventures to Crystal 

Cove, Ayumi thinks. We work so hard and it’s only 

once a week. Besides, Paul and Gordon are with us 

too. The last time Ayumi’s parents stepped onto 

the beach was when the farmers hosted a picnic 

for the workers that were hired from Costa Mesa, 

Santa Ana, and Irvine. The farmers provided food 

for them, but the workers and their families also 

brought a lot of food themselves. After Ayumi 

and Shig had their fill of burritos and chile 

rellenos, they walked from Crystal Cove to 

Corona Del Mar without seeing a soul.  

As the waves push Gordon and Ayumi 

onto the sand, she wonders: What are her parents 

afraid of?  

 

Cliff Biggleston hates driving at night. 

His eyes are not as sharp as they used to be. When 

the fog rolls in, it’s even worse. No matter how 

much he looks forward to the alcohol, he would 

rather not drive through the fog that lingers on 

Highway 1. The dirt on the road combines with 

the fog, making an already difficult drive all the 

more challenging. But Biggleston loves driving 

his Buick Master Six with its black leather seats, 

dark red finish, and spacious backseat. He made a 

good decision when he bought the Sedan. It’s the 

perfect car for tonight, he thinks as he scans the 

road. It was also the perfect car for driving the 

Admiral around, which was often. Biggleston was 

his right-hand man. Whenever the Admiral 

needed something done, he’d call Biggleston. So 

he was honored when the Admiral let Biggleston 

handle the logistics of the Admiral’s rum running 

operation. It only needed two people: one to 

drive the car and another to haul the alcohol from 

the sea. Because both men were out tonight, the 

Admiral asked Biggleston. He promised to 

complete the run, even if he had to swim after the 

contraband himself. But it’s not going to come to 

that, he thinks, feeling the weight of the revolver 

on his hip. Maybe some beachcombers can get this 

job done. 
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Gordon, Ayumi, Paul, and Shig brush the 

sand from their bodies and towel off the cold salt 

water. As they head toward the cottages, their 

windows now bright with light, Gordon regales 

the two older boys with more stories about the 

infamous Admiral. The way Gordon saw it, the 

stories were for Shig and Ayumi’s amusement 

because Paul heard them all before.  

“Is this all he’s been talking about with 

you since you two have been swimming?” asks 

Paul. 

“Pretty much,” says Ayumi. “The 

Admiral is all he talks about.” 

“He’s a legend around here. You 

probably wouldn’t notice it because you live in 

the hills, but sometimes, late at night, we see his 

men come down here and do the whole rig-a-ma-

roll,” says Paul.  

“A big car parks on the highway up there. 

The driver flashes the car’s headlights three 

times before turning them off and cutting the 

engine. It’s the signal for a small black boat to 

make the drop. If the Coast Guard is after them, 

they drop them and run. Other times, they wait 

until the second man runs from the parked car to 

the beach. Sometimes the crates are already on 

their way to shore but most of the time, that man 

has to go in and get them,” says Gordon. 

“Whoever that guy is, he’s a fast 

swimmer. He can have those crates on the beach 

in a half hour. I timed it,” says Paul.  

“Maybe we’ll meet him, one day,” says 

Gordon, half in jest and half in admiration.  

“You don’t want to meet someone who’s 

mixed up in that stuff,” says Paul, rubbing his 

stomach. “That swim made me hungry. We 

should get going, it’s late. But we’ll see you guys 

next week?”  

“Yeah, we’ll see you both next week. 

Same time, same place. See you guys later,” says 

Shig as they part ways. As Paul and Gordon run 

home to a warm dinner, he and Ayumi leave the 

cottages behind and walk up to the dirt highway. 

They are about to cross when they see the bright 

headlights of a car in the distance.  

“Wait,” says Shig, instinctively holding 

his arm in front of Ayumi. “Let them pass. They 

may not see us.”  

But the car does not pass them. Instead, 

Shig and Ayumi watch as it slows to a halt in front 

of them. The bright light from the headlights 

makes them squint. When the driver flashes the 

headlights three times and cuts the engine, both 

of them know what kind of man sits behind the 

wheel. While Shig turns around to glimpse the 

boat drop the cargo in the water, Ayumi watches 

Biggleston emerge from the car. He wears a long 

black coat and a stiff hat. His shoes are shined, his 

face clean shaven, and his eyes firm. His hands, 

buried in his coat pockets, are restless. She 

doesn’t trust him. Neither does Gordon, who 

came to the window when he saw the familiar 

signal from the headlights.  
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“Shig, turn around,” whispers Ayumi. 

 “Do you see that black boat out there, 

sailing away?” Biggleston asks Shig.  

“Yes,” says Shig, glancing at the sea to 

see the boat dip and bob on the water, speeding 

away from Crystal Cove as fast as it can.  

“They just made a drop, and I need you to 

get it. I’ll pay you. They’re moving pretty fast, 

which means someone is on their tail,” he says, 

reaching into the pants pocket of his suit to pull 

out a roll of bills and brandish his gun.  

“I’ll do it,” says Shig, raising his hands 

slightly as he sets his towel down. 

“Perfect,” says Biggleston, pocketing the 

cash. “There’s not much time. Swim out there. 

Get the crates. Swim back. Then the money is 

yours.” 

“Right. Ayumi, stay here. I’ll be back,” 

shouts Shig as he runs down the beach and back 

into the water, plunging into an incoming wave. 

Frigid and unforgiving, the ocean tosses Shig 

around like a rag doll. The water soaks his hair, 

splashes into his mouth, stings his eyes, and 

numbs his body. The darkness of the sea and sky 

make things worse because as he swims farther 

out to sea, he is unsure if he is still swimming 

toward the cargo or not. He bobs up and down 

and is not sure if he is moving with or against the 

waves. It seems like the boat left long ago, leaving 

Shig to flounder in the water. Suddenly, his 

fingertips touch wet wood and he lets out a yell. 

Then he pushes the crates ahead of himself, 

trying to keep them together as he slowly swims 

back to the beach. As the night wears on, the 

waves become choppy and more forceful than 

before, jostling the crates in all directions. The 

temperature in the air and water drops, and the 

wind picks up. With each stroke toward the 

beach, Shig takes two, three, or four more strokes 

to one side or the other to try and corral the 

crates together, an almost impossible task in the 

freezing water. He treads water, pushes all of the 

crates ahead of him, and swims forward, making 

sure that each one is accounted for. When Shig 

reaches behind him to push the last crate forward 

with a sweep of his arm, a wave picks it up out of 

his grasp and hurls it into him. His vison blurs 

and he sinks below the surface of the water.  

When Ayumi saw the wave hurl the crate 

into Shig, she ran into the sea. Like her brother 

did before her, she pushes through the oncoming 

waves.  

“Shig! I’m coming!” she yells, the salt 

clinging to her skin. I hope he can hear me, she 

thought, extending one arm in front of the other, 

she pushes the water out and away from her body 

and kicks her legs to steadily propel her forward. 

With each stroke, she makes her way out to the 

crates and the spot where her brother was 

supposed to be. She treads water, spinning 

herself around in hopes that she missed him the 

first, second, or third time around. She is not sure 

if it is the water or wind that causes a chill to run 

down her spine. There’s no sign of him. He’s gone 

under, she realizes.  
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As she plunges down into the ocean, she 

is not sure which way is up. The water should be 

lighter above her but because it is night, the 

water was just as opaque as its surface. Again, she 

extends her arms to part the water in front of her 

so that it goes around her body. The deeper she 

swims, the colder the water gets. Each time she 

extends her arms, she hopes to touch her 

brother’s hand, face, arm, hair—something to 

tell her that she could see him again. She begins 

to feel a tightness in her temples and an ache in 

her ears. Soon, her body would open her nose, 

mouth, and lungs, all against her mind’s will. For 

her body was telling her that if she did so she 

would live. But her mind told her that the sea 

would devour her and flood out her life. 

She struggles in the dark, up, down, she 

does not know. She extends her arms now with 

less energy, feeling the same cold water, until—

an arm. A hand. A full head of hair. A neck and 

chest. It’s Shig, she thinks. With all of her 

remaining strength, she grabs him around the 

waist and kicks toward upward until both of 

them broke the ocean’s surface, twenty feet away 

from the crates that bobbed on the ocean’s 

surface and were being overseen by Gordon. 

“Gordon, over here!” shouts Ayumi. “It’s 

Shig! He’s hurt.” As Gordon swims over, Ayumi 

rests her brother’s head on her shoulder, 

revealing a cut from his temple to his cheekbone. 

“Here, let me get him,” says Gordon, 

taking Shig under his arms and around his chest. 

“You swim toward the crates. I’ll follow you, and 

we’ll guide them and Shig to the beach together.” 

“Okay. But let’s do it quickly,” says 

Ayumi, wiping the salt from her eyes. Another 

chill runs from her head to her toes. Again, she 

kicks her legs and cuts the water with her arms 

until she reaches the cargo. Gordon follows 

behind and together, they push the crates 

forward, ensuring that they stay in front of them 

at all times. They inch their way across the ocean. 

When they tire, they let the waves push them 

toward the beach before corralling the cargo in 

front of them again. When they reached the 

shore, Biggleston was waiting for them and 

helped Gordon lie Shig down on the cool sand. 

He gave two handkerchiefs to Ayumi, which she 

used to dab the sand and blood off of Shig’s 

wound. The three of them lean over him to see if 

the cut on his forehead is as bad as when they first 

saw it.  

“Where…where am I?” mumbles Shig.  

“You’re on the beach with me, Gordon, 

and this rum runner,” says Ayumi. “What’s your 

name?” 

“Biggleston. My name’s Biggleston,” he 

says holding the cash out to Ayumi. “Here, I’ll 

give you both rolls. For all of the trouble you went 

through getting these crates.”  

“We didn’t have a choice,” replies 

Ayumi, glaring at him. “But we’ll take it.”  

“Will I need stitches?” asks Shig, 

touching his wound with his fingertips.  
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“No, you won’t” says Ayumi. “Just lots of 

rest. But we’re going to have to come up with a 

really good story for Papa and Mama. Maybe 

Gordon can help with that.” Everyone laughs. 

They all know what that is like.   

As she dabs at Shig’s cut, she thinks 

about what they both endured. They had such a 

good day at the beach, until he came along. Again, 

her parents’ words come to her mind but now she 

understands the meaning behind them. Even 

though she feared the depths of the ocean, she 

feared losing Shig more. That’s what lead her 

back into the sea where the black boat dropped 

Biggleston’s precious cargo. That’s what gave her 

the determination to fight her fear and pull her 

brother from the water. And she is stronger for it. 

The ocean taught her that and nothing could take 

that away from her. Amidst uncertainty, she 

succeeded. 
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